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Riprapping: Gary Snyder’s Ideogrammic Method

TAN Qionglin
(College of Foreign Languages and International Studies, Hunan University, Changsha 410082, China)

Abstract: The ideogrammic method is invented by Ezra Pound based upon his editing and examining of Frnest
Fenollosa’s manuscript on Chinese ideogram us a vehicle for poetry. It refers to a method of juxtaposing seemingly
unrelated particulars or images, hut automatically capable of suggesting some ideas or meanings through their intrinsic
relations. This Poundian technique brings about a poetic revolution for modern American poetry, which impacts many
American young poets. Unlike others, Gary Snyder acquues his ideogrammic method “ riprapping” not from Pound,
but directly from Chinese poetry and through his work experience in mouniaing, which is greally enhanced in his later
literary production. This article is mainly concerned with the formution, features and use of riprapping in Snyder’s
poetry.
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1908 4, E HARFMHET L AME L
SRR E SRR AR B R BRI - Wi

a Medium for Poetry, 1936) {48 B £
{Cathay, 1915) o {YEMFFIRELS 9P EDF)

(Ernest Fenollosa, 1853 ~ 1908) 7E{S8EiH,
BiE RS s R I T 1913 4EM 6 44

i IEAE S BN B R IR TGS S R4 A
HWIEHE - PEFE (Ezra Pound, 1885 ~1973) #47
Wot. EAEDRNHERT, BIERESED
PREYIARR IR BRI R T S AR R
B EE (RERI T AU : B A S0 8 & 2B
9D ( Noh or Accomplishment, A Study of the
Classical Stage of Japan, 1916) | {FE % i i
AR EILEE) ( The Chinese Written Character as
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— R R BN 1919 F£ONMERY
{ Little Review) BUSE 5.6.7 .8 SR EE R FW, IF
A H BIARAT An Ars Poetica” (“HEEAR");

1936 -’%ﬁﬁdﬁﬁ}ﬂi%ﬁﬂ‘ﬁﬁk%ﬁ Number 1 of
("FERBEHRET—")
ByFRE (4, 213 - 38], REMEMEN R ER
TBIREE iR R 5545, [EEH 1961 4 R AY
{ABC BUiE) (ABC of Reading) FEAE P, 3T
FEA R ETEAE R T W BT TSR
(10021 - 22], BARNERAIA N BES G

Tdeogramic Series”



B R E R 3T ERE R, AT
N IER R D RS R IE SO B R
( “natural metaphor” ) J“HEHBER” (“shorthand
pictures” ) | “EY — EEHEE” (“things in
motion, motion in things” ) SINEEAE 2k
WS 9-21], A &4 R4 R 8

AR UL Wk R A T A ORI S R Rk

(" ideogrammic / ideogramic / ideogrammatic
method™ ) , BILHG 28 T8 B J6 20 Mk 1 7R W 8 17 3F
BB B AR E A — R R
o BARAE~MIRE TR R HIE AR
Frigti e (HIF B A N EB 4 RA a0
W HER B SRS AR 2 R AT R AR

BUPE Fo g R R E R ARMER 1k
TERFRZEWHNE R B ERRYEEE
Wrlc BMBREWMEEFRREEERITE -
$35 (Laszlo K. Géfin) I{REXFE5MNE
B ¥F 8D ( Ideogram: Modern American Poetry,
1982) . JRUBFEHTERTE T4, XA M L
WEEHRNTR N BERET ERAEER
IREVRE ARG T B - R%E - &
FeHT (William Carlos Williams) . F/KHF « B8
#% ( Charles Olson ) | i B - H7 45 48 ( Gary
Snyder) FIZ4E - GHHH% (Allen Ginsberg) [6;
b, it ], AARROR, BT ATEE A E B A
PR EER R R R A IR 4 46 R
FLVRITUAT RN B A SCRBAT S48 1
WIRREHAWEZ T, P = FE R E
BT S 18 W R R RS T 5T,
A AR PR — R A R, e o8 A T 2 R B0 3
A BB — AT BRI A

~ SFSER RN M IRT

KT RRFTRE, SR PR Uk R
B BB A — W 20 4R 70 4ERET
%% - 87 (Ekbert Faas) #9%R15 [3. 91 -
142]3— AR 201142 90 ARAUIEHES - W AGHE
(Eliot Weinberger) ffJ5%15 [11, 321 - 38], 7
BETEGRUTRT BE RN T B 3
GLREAT R T A 5 B i AR B AT A,

(ELBIE 3 S DU R, M B B B B e
FRUA S b RIS MR R, B B B MR
B LR ER BB BIEMIR (3. 132 - 34], TEE
1A R R 2 TA O B D R R
5 B T E R, 5% %4 5 B R A0 SRS
(FERBHREN M PBREY ZBwW 11,
324) . KRR IIBIEBELIY 20 4 (HEE
ERFTAER S EEREE KR TR AT
i, A BIEA th SE BT 9 3R BR B S R ISR RS
WA HIFIRRE T T —4 " RIEA" 9
Bo PORK” A RS R A BA
HEEC e R BE R IR P RO OB R A LR
N LERTERABERE S AR AERES
B CER BN L KA E O B, R T
BRI RS AR FREEE, *
FHATEHFGEESORE, B5ANE
BRI BT IT 07 8k , B 25 1 B 1
KRR 50 (Myths & Texts, 1960) Hf
YA B4 PEES 30 2 0k SRS , T L BLM 47 1
SECBRAEY (Riprap, 1959) 6175 I F b
FEFEH BN, BE SW. B EBK
15, R PR 5 B 38 R 2 T 4 7R R G
TR, (A ) MR EBR TS X
AR)—F (BCMIE 5 0R) R R E A T
YRR Hy 1952 ~ 56 4E, T d BR 7 42 ) A0 Bl M 1)
FIRBR 1954 ~ 57 4F, M EBRRLBK
1B 1955 SELEMMHA TR MR R S 8], e
b6 T RS IR 00 o0, T 24 8L
BRI R R E] Ry 1958 4 [13: 68 - 801,
HiAET 1956 44K A AT IWMREHEWER
A KB (Daitokui) K% EBE—HRFHEH
BHR AR E Y. RBEBEE 2 AE
P 3 5 R A S R A I e R R T
BT RITHRTE. FRET EHERME

TRBE R PR LA 0050, BORE

BT B R A RS AR
Tl VARTT BB AR 0 4 TER R AR

@  Gary Snyder BEPH LA NS - Befsfl ng -
HERR N - SOl AT - el R - HERE,
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FEIA A i A 2 B B 1R T I 1O 4
B, HF(HRAR) TEBE — 8% E R
“Riprap” BA A KBS BEVRAR T W A Bk
SEHSE, W 25 78 TF 5 B 5 22 L4 riprapping” 2
B AR hE B T A TR R R
SR L, MR BRI S A

7 A B MR ST 2 A 7 MR B A )
£ o BRERTER M BOAE B T 4 TS B
RbE R, AR, IEEMEE. S TR
fil, TR 0 B M B L S G AR S
B [17:19 - 201, WARFRELAT HERE"
BEATAUME , X REHLAE & B B8 W T T AU
WEP AP EHR NS ANEAE ML EE
UEYUR" (3. 10810 IR DL E 8 60 o R
s Al P A5 R ERERE 0 B4 (“a armic
empathy” ) {11: 3287, AR BH, “ B 4E 1 3¢
K T 20 R TR IRAEF Aok B R
TREENT B SR S S BT RO I R S S T
FIRESRAGI AL, RS H AR EIR SR
S o B L AT B R TSR S~ [ 72 4], 3
e, s 10 AR B4R M Y ¢ L AR A
WIEE - RGP E R, T GEEL) F
(YRR [17: 941, ABBFUERTE T IE4E
b IR R (R E R, B,
Wi ERT SR 2 PR IR R B A, T
BRI E 5 30AR) AERL R KR, 1REE
M IVRBE ST, e R A R BGOSR
RBMMA I E, M R S R
SCBRABRA" # B O X 5 R AR o g e
( “relations-in-process” ) * JL% JG— (M b 4b 55 Hh
AR, HE I WSS B AR 194 B T AR
16227, 391, XTI, ik
B RO RS T RER, BRitE
HRE R IO BRI B RS R, e —
AR 45 R TRBEZ 3, B — 4% kT B
HYRAR” AT AN E AR P R IR R (R 1 T 3 R
“HIAE E ARV IER (11: 2951, ik, gids
B ARGREF L AR SR R
FERE AW AABIER A (120 viii], 45
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Eoi VL B S PR DU TR, £ AR
LR B B M B LB P b
WS R BB RER R S
WATHE 1T B R B B SR R B A4 .
R T BB IR A R —
TFHIE A BN, BP0 ik BB TR
W BEREREL—MEMERE, EEAR
B, MEES. BREERHE (6.
3], AR ESRET ~TTHMEES"
LA ERFAEREEN (R
( Cantos) BEHENG R HEE  SRIR HWI 2", R
EAEWMEEFNEDES TR ERET B
RFEM EOHEESTPEEFSHEHOE
fib, R R R ESG T — EBENH. W
MR FETLBEICH - L& ( Christopher
Beach) g, “ Wi 7 B O 64E & P it Bl
REEMAAE TR TR S, BB S BRI A
MR Z R R E IR, R F AR Rk
Mg [1: 212],

T HERERBRENREESE
SEREZEAR, TR ESFOE" &
B EEoRE T A A E ek L) 25T
TaYE &R AR EZNRFRNEE, &
HUvpEEw B b B2, © riprapping” —1F]
HEHFILAESE - BHFIERH (Roy
Marchbanks) 2 [0, it BF" EAER—E
B 5 A SR A AR _E A R IR R
B, CUELA BRI (" selection of
natural vocks” ) B FIFZ 4 riprapping” . 4
WH MmN g, MO B NS RE L EHE
FUSNORREFEHRARATHRNHNEE
BU[2:420 - 21], A - B (Jacob
Leed) MR #% (Kent University) B8
P MR ER T REAT TR, RIE

@ FEHFIE Riprap FH CRITHD (AR,
HEFA R BT RET R R SRR
B RS U AE BRI LI A B AL A RTE R
" REEBMBE TR R 2 IR E R R
B RY,



R BRI LR A 10 B — R, b
5 % “ Riprap style; lay a cobble of hard words
on steep places, on which to walk” (“Riprap &\
B o — ot TE BARNE BOE R AT R B BEUE 2
) MY ginEhmE L B — Ry a, R
BAETNR—RDB(8: 189 n.2], RA%
MBI riprap R " SR E R T AR R A R BR IR
Ly A S T B L 5 16 e R MO
B(ERE)NHARER FHREF:
“Riprap: a cobble of stone laid on steep slick rock
to make a trail for horses in the mountains”
( “Riprap. —HEFR A MCEBE IS G 50 LT
W — &G DIEAT R LARNE" ) [ 16 1], &
W RAER AR E R A TEREICE
pfR, ML BB RE B T Haib R
BEETR AL AT ARSI E =N
S BRBRAE” (" Buming”) A5 13 EIFICE,
“riprap"Kﬁfﬁ?}\@qféﬁﬁlffﬂ-ﬂﬁﬁ%%}i&ﬁ,
BT “ Poetry: a xiprap on the slick rock of
metaphysics” (“FFRIBE L ¥ WSO L
SR AT g —Ff riprap” ) [ 12: 48 [ 140 HOEGX
PR S BRATRER BB AT (H A e B i, B
HEZEFEENR-TEXHHTRE - REM
BE. WRRBRFMES XL PRT
“poetry” HYRE L, FEE M " a viprap” B RARFE W

ERBANFE, BRA(EAEIPRT

“riprap” i 5E X, S (AT WA T IR R
HEBEXERBIETEDNFE:HME (Ya
cebble of stones” Y | J7k (“laid”) . AT (“on
. “in the mountaing” } FH &
(“to make a trail” } , £ HEA Bt oA H Al
FEB " a riprap” MR BB N . RATIEHR,
“BRABLE" SRR ROE " B RO E T
B BN IENE T A AR A B L H
BRI A B AUVE GO T ER R B AR RE , B
I F4h B TR ,ﬁ;ﬁﬁjflﬁ%%ﬁﬂ{‘ HT & ER
PR3, E%Wﬁ%ﬂ'}ﬁ ﬁ'ﬁﬁ»}?\ﬁﬁ/ﬁ% F 55
BAIRSo ik, W}J?FIJ\ %T??@Tﬂﬁ&&ﬁﬁ:

steep slick rock”,

e&f&ﬁﬁ‘?}é% ?*iirﬁv?. {f]iﬁﬂ;as&_ﬂ:/-\ EH“%H-_
AE” 3221, i «I%

“riprapping” 56 78 He (1 78 SR BRE B B e TR (RE
Y PR E — 8 FRAE VR Riprap” B {16
32) . W RCESET W W AR AU B MR B4 KUAE IR
ZRTETE 1999 SEFNR G-I EREL, BRI, ]
o vl [ o A RS, B o R A B I
— A A RERR 773, T AT 2 A BT
o R AR T X R AR R [ 16: 6610 A
PR, R RREE . *ﬁ%ﬁa’nﬁliﬁ*’%ﬁ H#
BRI R AL E B 2 B, WA EIT S A
25 A — _ﬂﬁ.{ﬁlﬁlwﬂ#ﬂiﬂh%ﬁwb?’j
M R, EATERE 2R RE R (2.
4211, Bk, TREEY B, EE T LA
VBRI 28 1 ok 7 PE RS W I “ Bk A HUE " R
HEBERUE
B Riprap” 458 25 17,4 815, M
T{ELE,%%B’JVﬁTﬁﬂMU#‘)\ T B
RRESE AR B A LR R B o R LR
[, 5 3% vk 30 B SR U W BEURR 5 T O BR R
B ER K fP R OR 7R 0 I IR B R T B R AR T
o RT AR — MR, R EEREH
e [ 1L 7K 0 Y B 1 ol AT B AT B AR
4y R Ab R B th B R D) PR
R RS LT T B RS E R
REB L, BB S0 BT R
T AT “riprapping " 3R R B BRI,
B - AR GE N B SR ILIL = LR 215
i BE = FR RS, RCE WL R
KK, THEE R, B AW, B A AL, Rl
RE L, KA RK, T4EAIREREE A I
W R, K R [21: B 17). ERIE
RS-~ BT ER BL, ¥ A IR — A A I S Y 2E
BT AT 5 1R B0 B SEAR . B TRIBIY YR
R sk 2 EIAIE I B WA, TR M A
AL HRIE B AL B R E R, ¥
o —FFUA R Wl A R B A RS R B A
BT, SETFRCTE DR RE (0 3 O , 7L 0 25 BURE A B BT
TS O R Y AT IR . AR
4 TS M A R S S Ak BE TR IR 6 L YR BT
T R ME TR, T A R AR R K
fli R R 2RISR AL T, f"lﬂhziﬂiﬂéﬁﬁﬁ%r“
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| MEEBAOAEE R, — B AR
CBEITOAR RIS A A TR, R
| ERSMENTEERENEL;SEAS AR
o TRIEEAL, WO A B S AL A9 5 I B

. BETUE—AREMEL, BA 00 B O A

ZHMRRWRE N B HF BN R KT
(“lost ponies with/Dragging saddles™ ) B * 1 &
MIBRTTE” (“steaying planets™ ) , 4 2 e f
VBT ERMEF PR T B (¢ milky
way" ) BRI E AN (¢ rocky sure-foot
trails™ ) o T[R4 9 55 DU Sk 4R R, < Bk
B/~ TR G/ N2 § e B/ Bl AL s X
(“The worlds like an endless/four-dimensional/
Game of Go” ), TEMFAIH AR, XMH 4
CRARR L, AR RA” (VSR . £
DA R R S RERS T, s
N A BTG (058 5, 7 35 1K 7B Ry
RENEHNEE. “B—RERF, — M RiE/ —
BREBK w2 B9 7 3k (“each rock a word/a
creek-washed stone” ) ; “ FEEG 5 2 Yo/ ok e 5
BOKBROBHARE, BE/E4S, BE/ Y Fk
(“ Granite: ingrained/with torment of fire and
weight/Crystal  and  sediment linked hot/all
change, in thoughts/As well as things” ), FEHF
FURE , BRI HIEGER) TR (H
5B R IR, REBAET KBRS R,
EARTEHEEURERBAIR, S
HAEE—EH,  REWER" 5 WENHE"
TEREE X R ULRE B 34— Fh B2
HiE R AE A A RIER B R —E S
M. T BAMRN AL 5 S5 RE
BIROTIIE" B IR R B R ] p 1, FRIA%
BT HRRE RN YR EERE Y
WELTRE, BRERRE R, R
EMERNERE S ERREET A BELE
R, BEREMEER, ABEHERALERE
AL, NI BB AR, BT H— Ak,
Blit, " AR MR B RS R B ESRR
IR B T AL AL A B R,
WHZW, KREBK”,
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S HEEREENERLIER

W fERE B A B 4k &
TETEREE IR, (AT 29 0 B S 1 o i
T T 5, 8 (9 2 FERI T B 2 T o L 2 2 vy
PMIRER . MR ER R 5 NE K
M 38 VR 3t 3R 44 5 U4k PR Rl SR 20 B 1Y
R BRRE I B A — R0 B8 A Ak R — Fh AL
HIEE SR . BRI 00 RE R AT 4
TERBE W SRR, B R TR 1 5 i
SESRSCHRJE BT EE & hO 4 B ARAEAT , L N
RUBRRYE . X = KR AT AR A AL R A 4,
MR, TR R B R T R ai
B BRI IE TIPS o Wi s i sk
WEZ AP EMRFNE, i, WS I8
B BFHSHHRE R TSR R E
RERREIEIE  BEAE IS5 T
NOEER R BT 2B T IR
BRI 5 B AR5 2 I T a8 B AR e T i
REEFEREN, Wik, AMERESESY
RRBEENEFETEEEEYE T HEREY
BREEGEFREOHER, B — NS R4 E
IR 45 J i A S OB B AR S (ko 22
REE R P E LK H AR AR F A
5, AP R E N R L B G
ROMESCALAAR . ST, “ BRI A 4 RAE AR .
EINFLE R KA L NS/ RRE BAE
MESFENPEORS KT L (great
subcultures) HYE R {RIE [14. 1151,

TEHTZE RO 1F B, S8 WAL TT I35 AR
BRI T AR IUE b E 155 185 — A
RO B A, 0 o 2 3 T O i 9 o 69 3
BB WE AR SES, AR
R R R TG 4 SRR SR Ry
B A0 B B A 1 T R BB A, — T
SRR o B o0 4 7 40 A0 9R) 3 R A B 4 O —

B 17 TP Bl 48 ) 4 3 3 A 2638 4
TR 1 T TR 2 B R A R B vk 0k B
ROEYERREOTRS ARELFE, 2
FROARIE R, R B 2R 02) M




Bun, g A RES, SR MImEHR
R E 2, BE . Form ~ leaving things
out at the right spot/ellipse, Is emptiness”
(“te-—1ER M T E Y A RA g, Bl
z7) [14: 51 A-mARIREF, 580 7
S E BT A M. HE, "BMEE" WIER
“Form is emptiness” , 7] “ 25 RLR 66" M fLad 2k
BRXET B AR, B ellipse —
leaving things out at the right spot” , R —JF
#MOEAER R B AT ERREEG T
MR B, B R B LK E R B B
DA b b B4 23 A3 B BT R R B R A
s, R MM T R A R R R
B F G T S 7 B ST
R T RREREETAENER
BT AR ROES KE” ;KR
W BB ATIBAENR , B 1T B sE B A
BE@m";CREEE LR EE— 18
.3y — BEILE"[5: 45 - 46],

B EE AR BB A ERRNG T B8R
Bt T E AT s LB — 5,

(WD (Axe Handle) B A —H FHY
PREETR I, T EOR SR P B R R AT,
EFRIAREA . “ 24 IV 40075, 3:30 PM, n.of
Coaldale, Nevada, A Glimpse Through a Break in
the Stoxm of the Summit of the White Mountains”
(“40075 4F 4 A 24 HT4 3 TR AEEM
LR B IR AN ER , 1 o ol ok b TRUIE R XL T Pk
—")[20: 1], BEERHET K I FRH
PR, 05 B BT LA () R SCBRAE F , A f
fE X E R IR B 458, 1% 40075 48 (5 — KA
B H HIEE Y . O Mother Gaia/sky cloud gate milk
snow/ wind ~ void ~ word/T bow in roadside gravel
BRI~ T 3k 1 S AR OLE ™ O™ &S0 4 3 12 5
L W YO AR 2% A b B 53 3 B ( Gta ) R AR BSR4,
FRAT R L A B ) R AL R NG R
e |
HR40E, RITEIE, It B B 35 g gL
FH, R RS IR LR, SR H T (WiE,
FE R TR LR, RN —

A B AEHRAME, BT RAS
BMEBHBTES - ERL2MERHTHE N
Y A O O HE TR 2 40075 4E 4 24
HT43 S B i SO ek R
SRTERIBALE” FRERT A KA I TH SR
JRUFT ™, v 2 A 7 098 IR L A o Y 2 2 0
MEAE, oRhF B BAE AR R A
BT {0 T0 SR ) 2 45 16 A e S )
i EL T R AR AR A B2 B AR
ABTFTREHREHZSEH., E27FES12
Te LB SRR — R — & — 177,
1 F void” —*Tﬁ]i[ﬁ%ﬁ%ﬁﬁﬁﬂ BB A b
BT Al R S - M N | = 1 9
T EL 36 7= £ Ao B Bl AR, 20 AN 2R 35 B R A

F e i (1

(HIE S A “ F A5 167 (" Hunting 167)
w5 2 5 T 0 DAV U L T ST B
B— A SRS AR, (RMNEIEE ) it
WL T RAHEE? e X, B b
B, TESE, SR, T AR AT
HE SRR RTE. T (21 #64] UMM
VA B 2 0 G AR R TR TR T
HORIA F AR E R ) IR S A
Hy, SRS AR BT H L IRRE
BEITARE, —BMEFEEFEERS,
“Meaning; compassion. /Agents; man and beast,
beasts/Cot the Buddha-nature/All but/Coyote ”
[12:34] AR PEARMNEF, RAL
WA AR PR R T BN MR P
AE Y “SPIR” (“ Coyote™ ) , i F 3 Got”
7 Coyote AT, UMM R ZE (.52 18,17,
PO P, SRR S Y A i,
Covate [ 5b, W ARAREHEAG NS 309"
(“man and beast” ) B NEM TR RTEIH
B — TR AUHA” (“agents™) 2P,
FEPRBOR T {2 24" (“ compassion” ) RYIERTH
BOTEE B 2 BRB R B EE
TR HESAR R A 4 FE AT R R E R beasts”
BE T “ " (“Buddha-nature” ) ,
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VR H, RN ER AN 55
REEE—FO— R E B, A TR
RENEEE S VAR IR (Kwakiud) FH il 36 3k 4
TESHATTFRFHEEME, “F758 57 (“ Hunting 57 )
~ P B R JH — H . “Wa, lame gwa? a ts!
ololage ka ? ts! Enaqge laxeq” [12; 23], &%
GRERIE - ZRHE(Howard MeCord ) By RS,
0 A AR M S 3 R R AR R RS P
R 25, B)“ Now the black horn spoon is finished
after this” (“ 458 T 3 4>, B 547 075 % # AL
T9: n 2], RFEBZEERE ZR
AR RIBEERRBZETERPELE —F
WOEIE BEMR HEEERE T R
WIEEHTEN LB ELL, ERHE LR
WA FHRZRHFHH (“seed
syllables™ ) o # 40, X 7 & 7R 3 0% R 80 05 F
(Achala) &9 & Wl BR J7, “ W& B 6B (* Spel
Against Demons” ) — B ETFITRAT H3%
AR R AN B E B RE 5L, KB AT
THE AL RS E S8R NAMAH
SAMANTAH VAJRANAM CHANDA/
MAHAROSHANA/SPHATAYA HUM TRAKA
HAM MAM [19; 17}, 4.0 A FOE R B L
S SRBERE AR A/ P AR BB (“Smokey the Bear
Suta”) FAEMEEE L. RS FFH S
A R BEBR R (1
DEDICATE MYSELF TO THE UNIVERSAL
DIAMOND — BE THIS RAGING FURY
DESTROYED”) [18. 27], %R, ¥HdEprH %
THES R FEUE R B 1A G
HEESRUH B U R AN KRR =
FFAE: T 29 M R M AN B Ok, Lo,
“RTFHE" (“Regarding Wave” ) [15: 35] faki
AR E i REE k2 & (“the Dharma
voice™ ) 5 IR [ F JH A BB S A (¢ the
shimmering bell” ) 38, F & & % RN
TR om ah ham™ %5 B, DUk “ bk
FAWEE, 2% 1947, a2 18R, B
KIGFITRE S P8R, BT Hd R4 3
A (shim-mer-ing) , 5 A FRAGI , #8203 3898,
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HAER 2 ARSI B AR S
o X FHAREE, R E B — 1 wave” #08
L MR HARER ", me Sy
FLABEE KRB BEZE". B2, H
BZE M TAEE KB LUILXENFTE
FIF BB NG B shaE B R BEH
W R, BRERZ. KT e
BIEETTRE R AR R, MBS E0R
B EERERIR IR B, wile” RO B JE R wave”
B0 vibrator™ ( “ B Eh ") 5 T 6 BE 45 5 vh Ay 78
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