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FeE - MARTEKRE (IeL)
Y Ku 8540 M He R 2

i 3% Bk

RERE XEFAKE - $AEHEH0 EXRWEALRT X
HAHFEEREKIF QU ER) B 199 £ HBEUKXR—BERA AT
ESHHNEHIE, THA (BAAE) WEw, 2 EEH LM
BIW ku EMYLEBART ZFEF “LALR” WRETFE, TH AN
EoRERERR AXBERER hn W54, #ARET, AXA
B BERA-BELEMALFWAEXR, A FADTERRETF
B RREXAURAGE bu A LR ku £ 0 (T Ak A “ 5640/
R WAARNTE,

KA AF-ExE (LWATLR) hiH wE—tk %

CIRITER)  (Mountains and Rivers Without End) 224 EEFARE - v
& (Gary Snyder, 1930 - ) RAPEUKESKER, Fi 40 £ 800 EH 4L
BRI SALRIMIE QR R K SO 23l W4, F—oRILEiF, sMn
—HHBEHEEEFH HE (Milarepa, 1052 -7) 1 HABITLHIT (Dogen

O FEFHREHES, £4LERITEIEE BB RN RS RERE - SHEEET 2004 FHRNEE
(HBE - BRE QUATR) FHRRF., SHME LK) (Anthony Hunt, Genesis, Structure, and Meaning in Gary
Snyder’s Mountains and Rivers Without End, Reno & Las Vegas: University of Nevada Press, 2004) , See also Tim Dean, “The
Other’s Voice: Cultural Imperialism and Poetic Impersonality in Gary Snyder’s Mountains and Rivers Without End” , in Contemporary
Literature, 41.3 (Fall 2000), pp. 462 -494; Robert Kern, “Mountains and Rivers Are Us: Gary Snyder and the Nature of the
Nature of Nature”, in College Literature, 27.1 ( Winter 2000), pp. 119 - 128; Woon-Ping Chin Holaday, “Formlessness and
Form in Gary Snyder’s Mountains and Rivers Without End” , in Sagetrieb, 5.1 (Spring 1986) , pp.- 41 —51; Patrick D. Murphy,
A Place for Wayfaring: The Poetry and Prose of Gary Snyder, Corvallis; Oregon State University Press, 2000.
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BWE - AEKE (UMER) i Ku 8t R AR

Zenji, 1200 -1253) WM EAKFH, HA=HoEHIGEHA HHER. XM
RHM T2 B EB TSR, 4. 10 F140 ¥RAE—FIE3F IO/ B o
1996 4R AR LASE, XEKF—HPIFS RS ANT A SRR E I ZE,
FLTE 1965 4E, MBI REHRERLPHAEFRE, AT TFEEMNELE
FH T HEMEZ FEFEEFHEM, 70 £RK, EEHRHREF, 2R
EEWATFRBIX S K F P RIER ku Z5H PR BB 25—k (spatiotemporality )
FIVER O BREIR, MSRHEFA . RiFE STEITHERINA X ku S5 HITIRIZ
HSTIEFIBRSY . A SURYE A S BORERRAF L REH IEFEM RS, 2R
BEdE . EMMEREAE =T BemET k SHEZSKIFTIENEM. 7
XHE, CHMEERR S K ku G545 B A BARIE SR, BENER. PEY
HFHRER - MBS EENSFFSMSZRPNERE; ERERNEFA
W2 A2 Tk . RSB RA BIME ku 25485 TIVRFIPETR B2 hu 4540
WA “RA/BE R (“seer/prophet”) BIRINEEHIF )&

—. Ku G5HHY KRB

Ku BPENE “A]” WHEBRS., I 67 EEEEE Y EMTEEmnTF,
TR SRS R A R RIS . BARE, FEIRAIES; SRIEAA
PR . RIBERB, HT HEMEEAETSHELEIE, AAREFRY
ORI AR IS (Toyo Eicho, 1429 —1504) M 200 Z¥HEMZH L. &
HATR. AR, BEREED, Bk 4000 ZARAREST, FITBUE, H2
skl . HEHARSILRE AT S BN T, BREAEMNE, PR,
AT, WO HARSFAERETHF BRI B0 TAS, M4 (B
MAEEY, SRR (I (Zenrinkushu) @ —A> ku FRATEE—F, KE
20 ZAE, W: M7 CBEEEET. . CBEREIEET. CEERMRT.
“ATEBERKER" . “—BRMES, —BARBR %, 81 u #HHHE
Ba X, AIFEANER, SAWBEIE. Wk, “EREgET BE (REE
ITFRY FRERITARE R, MBI . < BERS S5 AEEER,” PRSI 2 .

@ See Ekbert Faas, ed. , Towards a New American Poetics: Essays & Interviews, Santa Barbara; Black Sparrow Press,
1979, pp. 135 -136.
@ See Soiku Shigematsu, ed. , A Zen Forest: Sayings of the Masters, New York & Tokyo: Weatherhill, 1992.
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“EREBEA R, AWEREE.O X MER ARSI, R
TERIARAR, ANSRPE T A AR A BE R A

HiBERE R ku 5 EFFZ B 8% R H A fla]—i8 (haiku) 25937
TP B —BE, MR UERIE S 6 f UL, haiku 9% FE H P HIGE, ha
B “BRER”, REN byji, phaj, T ku BED “4]7, REFN kuohD 1 HNiFTik
B, haiku i 17 METABRKN AT IRERE, HEEEEHFAMARELEM
IRl MRBRE S ESRYE, RATAMEE M E & W E I AAEL (R H Blyth)
— S ¢ CEMWEE) EPEN RS AR, SR &
SRR AT X 5 B BUARIR 9 A TR 00 7 B 8 5 1 T K 2 3 3t A 25 R T B8 K Y
k. EE SO FERBHIRIER . IBEILXLEIGFAMER - SHE. K -
DI 0 5T A 5 A AR AN G B A BT R I RVE . T R BT B AR, 9l
Bk A CAERARIRR Y “PEHAE” (“Western haiku”), JFR K H B 5L
I H AR B . HA S IR XS AR BE S “ AT
B “WEARE” (“Pops”) @ SZENILL “Hitch Haiku” ((HEAIHRZEY) %
WSRO 50 SERAIHI, BARMESE AT AJERM Y - B (Philip Whalen) 7
THAA SERN SRR B IR 283 2 S B2 VT R, Fhd it 048 - IR
(Alan Watts) IARTERE - 8 - 4EAKFK A (Ruth Fuller Sasaki) , 1BR|ihHE
BYRUEE B A RESF AR ESE MR FRBIRMHE . AR E 5.0 wa
PEAE HARSH4E (1956 -1968) [IRE FIBRPRL 5 oAb 7E 60 4R K BB £
FRER O — AN 22 T IR B A A, rREE/E (UNAmRRY Hpim
BIEY ku SR TEEGRIE B TS, MEARMFETFNSE,

% (ALY WiEH, BREN b T T A ERNEEE L. ku MR
CCARENER BR ‘A EREMNEE, “EEREN FREE A4
REAL”, RS T —E B8, SR RENEH, N TEE (W

O BT (REMEITFE) [DB/OL], HF,

@ See The American Heritage Dictionary of the English Language, Boston: Houghton Mifflin, 2000, s. v. haiku. -

® Quoted by Joan Qionglin Tan, Han Shan, Chan Buddhism and Gary Snyder’s Ecopoetic Way, Brighton and Portland ; Sus-
sex Academic Press, 2009, p.264.

@ See Jack Kerouac, Book of Haikus, ed.and with an introduction by Regina Weinreich, New York: Penguin, 2003,
pp- xii-xv, p. X, p. xxxii.

® See Gary Snyder, The Back Country, New York: New Direction, 1971, pp.24 -27.

® See Rick Fields, How the Swans Came to the Lake; A Narrative History of Buddhism in America, Boston & London:
Shambhala, 1992, p.215.
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WE - SRERTE (LAY P Ku 250 KR

TR XEKHARRBTCRYBEEZR, BRELHDEERFHTE R 548
G — ku RFFEGR, BB — M MEXSLR “B48”; MEABHEH
NREF-IBRE—NFEKRW ku, B QUHTR) FEREMEREFITHH
515 “FEHE” (“walking on walking” ) O X B, A5 FTAE KKV ku R —
A TR (“knot”) FER T — PRI ku AP, FR2WAELER
B —EE “SULIRTT” Frakms el B LK ER ) —iEiE Lok f6, 45 A8
2R, TOR IR

BREIAN, k BEHFROESETHBER™Y, HE “BR” W5
“BURMAMENR—-NEL, BRAPABREFNARKESERQ XM “H
REE" &% 50 FREESHERIEXNFR, X AZRA LSD #4]57]. K
R IR E . RARMUA ST, BUR RSB B Bt M A an e AZ 2
RIBLUE, KL RRMERMEAE T4 . BRLIRPIRE, B QIE R BRI
B, DAFRFRIER. AAEMES .. XFRIREMMWEEIE ERSCFWT T
TR REZ N “ REREE WBoRAR” . IERIBTRAYR GEfeER) #id
BT XA G B AN S EFE N XA EE LG, il REgEzT
BIRATAE . ABELIRI T

MEFPE BRI, ku EREIES B EA™Y, CHBTRRENE
M “HRFFE” (“visionary poetics”) B, FEVIRT, BRMEUNRE 50 4F
RIX e AE G AR e B IR A4k AR AR e T R E TR IE F SO N BURRES - 7
AT RFIE TS, (HIRIN X3 H AR RITE AR KR TS “BiE”
MEMEXT “BR” EXWEm, RELREFAER ke 2IERFRITHH
R—RIENESR, HEMNHERTEEXT ‘B2 & XOWIFFBHEmE
o BAEXTHIRATAMERIL, SHRTER ku € LN “an image, a focal image”, 1l
R L “BR” WA “An image is that which---” , FHANHE # T Mk
TERETRMEES]; TR ku R “the bones of [a] poem” Hf, fthffrf#
A EBIER “bones” 5 FEMERE XK “an intellectual and emotional complex”

@ See Gary Snyder, Mountains and Rivers Without End, Washington D. C. ; Counterpoint, 1996, p.9, p.52.

@ See Ekbert Faas, Towards a New American Poetics, p. 136.

@ See Gerald Nicosia, Memory Babe: A Critical Biography of Jack Kerouac, Berkeley and Los Angeles: University of Cali-
fornia Press, 1994, pp. 366 —367.

@ PEEENESN: “An image is that which presents an intellectual and emotional complex in an instant of time. ” (B
BRI R SRS RSB .) See Peter Jones, ed. , Imgist Poetry, Harmondsworth; Penguin Book, 1985, p. 130.
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— R EAAEEERERENE 2, Hik, —MAER SRS TREZEM
REWREGEGH. REEREMAMNARBRMR, MRAZEBNESZE. &
B ZTRZ Lo WXAESL R, kXL ESRFTHAR - BER,
B ERZ RWHE BN ER T RAR TEESREHE, W AR BEA
KFXMITHEE RS, HELFA “BOOKA, BRERE" EEN
—A hu A (ML) B

Wk, SK ku SRR ER, THAMERTI AR -BERE, X
BN sh 2545 ] T SRRSO E A AT RIFE . RECILA, WSCALTE B R Bk
FEEHEMESL, W CBRMRRRER, BINAIHER, R ZHRNIES/
RS, BARS)IRATEMPEMNEE®, £ (hFEZ “BHHE") —3F,
ST AR - MESAETEEFTIANESREA T TIRR IS Mt
“IsERO TS WS bR K “a Nothing that can produce the ten thousand things,
and the ten thousand things will have that marvellous emptiness still at the center. "®
shA RS BT AIVEBY ku BEAR RIS W B RBR—HF, EBOLE., B,
FELR, Fib, WXAE RV, ku RE T — & WS T 5w aE B ik
FRERN SRR TS, AR T8,

=. Ku GHM0EH

fE QUTRRY i, 2 RN Tk, RASRESCLH R M I
IR ku, X — AR CRARAEIZE) B AT MEMTZ . RE ku KB
AT, {H ku MIRESHHERFA LSS ERE IR T EREENEET .

gz @i gl “double mirror waver” JEMIFE—E LA “Bubbs Creek Hair-
cut” ((FREEMEY) 8T BT AIEM ku® gX A ke 9K E B BRI,
“double mirror waver” {U{XHE Y “HEIE BN ERNFEETFRON . —J7H, H
RMABERRERNEHEET PHEREY ‘R #FE&0; H—Jrm,

@ See Soikn Shigematsu, A Zen Forest: Sayings of the Masters, pp.70 -71.

@ Gary Snyder, “Why Tribe”, in Earth House Hold: Technical Notes & Queries to Fellow Dharma Revolutionaries, New
York: New Directions, 1969, p. 115.

® Gary Snyder, “ ‘Wild’ in China”, in The Gary Snyder Reader: Prose, Poetry, and Translation, 1952 - 1998, Wash-
ington D. C. ; Counterpoint, 1999, pp.293 -294.

@ See Gary Snyder, Mountains and Rivers Without End, p. 38.
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BE - AR (UIMER) i Ku G54 R 3 H

“B HHEERLBAEEFENOH, FHRMEZR; MR A EAETUR X
TR EXTREHREFHIMNE. BLREEE, Xk MEZEEH M
“FHEMBHNER X—HABZIEIHEESR, REEPEBHXT “MHE
Bk, HEBE. HELR” WERE8, BREMREE. “XE (B8) #
NEM—RBER, LS, FHAREH O HHEGEEAT
BB RN KER (E2) WEE, YR THRSEREFAABET, B
B, REHHERET PR, SRER, KEFEERAEETE IR, XHE
“AEEETUR, HEARBACO, (ML) MBEMMRERTEZER, BRERN
—sei A AR E . BELE, kA (BE) B, MK RERE
REEH B INTEE RIS B E1E “ double mirror waver” ZHY, TX AL/ ku
RN GLBHRKRM ku “EPE” (“walking on walking”) H—E KBk, TE/FH
, H—A “walking” B—THREBELR, MEA “walking” WK “47E” 8
WIEEEM, BATTsRshiSRY), MERMAER . Wik, XX 547a
RIREMARMR, WSCALIRTT: BIRFE. iy, #E1EE.®  “double mirror
waver” XA ku Z5HMITRE & TR B IEREIE 2R . BB TER

A NSERT AL R IR ERSRRIE (ILFTTERY, B—E R elr ku
BFARIT “EHE WEFEE. XFAEARRTLUMR TR MRNETE,
HERREARKN, —UIEBARS, AWk WEMNE, KIEATSR=2: X
2z il WHZITMERZH, bk’ fEPEILKE. HARRR. 28
ENSE AL P AT AR s M AT HRREREAR. B B
B PHTH COREE”; “BRZBT BERMBME. BEHAPEST
BB, HEENE -ERRYAS TE WNE. F. ERK
B, WEWMMAERE, “fTE" WY ERFEEY, 5FA—RRERFREIEN
KRS ARFNE ., R E., SEEE . PRERPEEREREAE X, T
BT T E AR AL A B AR/ SN R AL R/ RO R, FERRTERR, T
BAHK AT, BFA C (UERR) FRKRFHIHEZE, FREYHIE
FBAERTIREH SFHIIHTHERN”; BHattANl “HR", XEFAFEL

@ Quoted by Ekbert Faas, Towards a New American Poetics, P.135.

@® FaZang, “On the Golden Lion”, in The Buddhist Teaching of Totality, trans. by Garma C. C. Chang, London: Ruskin
House, 1972, p.24.

@ HRERS ( CRABRLTRE) 5#E - £28K0 “BLTR" 2EF—RRHRBIKEREREINE
EEHREA), | (SMEIE) 2010 5 11, He6l I,
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EHSIESH, Hm “IEBE AL RS R . P R AL U AE I H 5
RESH O, AN, 7E (UNARR) WEWELR S, fib “BoRBSCES
WHROXFAMERZ MK EFERR"Q, FAKRETEFR T XA B
HEME, TS (TR MR THREMNMBENRER, ‘T8 WANEE—
EMREF FHE TARRKINE, MRS TERy—&; BIfTE, FAKE
i, VEFE R A LR, TREMRBBTHEEN iR, ZHAAE
TCHURR (LK) BR, BAMEAERMERE (FlKT) BiRE “TE”
StHEFE— A AT R E TN . M TR R AR R A R EK
FIFTRE R RO XA iR RS R EE R, MR —1F
“homeless” (JCFK), EJ “being at home in the whole universe” (“5 Ab5 8 K
KO, “f1E” HEERNEIEFRA SRR B AR, BR B RIER
B hsmmBE, k(T CRR, REMNBERERY TR B2k,
2 —AEE O, FHit, ku WERLIEERER, AFHEREGREIL
EHEEA CRR WBAE, i LR MRETE,

TH# ku EEMIMERES, BATY (ILMRR) MEAREHA A — M HETE
WEE, Kk “EHET WRILEZERZAT LR MEEEER, AN
SROHE MR E AR TR ETRES R 5 g m—k. —
HEH “Night Highway 997 (99 SHEAKZR)) MIFHEMRR T X— .
XERHCET 99 SHEAK EREERRIT, FFIEE 17408 “there/IS no 99
(36/ 99 B/AH) 7O, X B ATERANTERANTTUELE FRE 99 S5
WA HESTR, LDRMABERAE 99 irE. B, FHEREIE “the net-
work womb” (R4 TE) BE—A ku, TRHEELBERE A HE /B
“WMETFE”, N AR ESRMNER, AXHK., BEN “NETE"
sSEE, AL, “f7E” BlEARKEKH, FIE “womb” —HAGHER
RV BB fEARS —RKES, “the network womb” bR NI EHIEH

@ Ekbert Faas, Towards a New American Poetics, pp. 130 —131.

® Gary Snyder, The Real Work: Interviews & Talks 1964 — 1979, ed. and with an introduction by Wm Scott McLean, New
York: New Directions, 1980, p. 5.

® Gary Snyder, “Blue Mountains Constantly Walking” , in The Practice of the Wild: Essays by Gary Snyder, 12th printing,
New York: North Pint Press, 1990; repr. 2001, p. 98.

@ Gary Snyder, “Blue Mountains Constantly Walking” , p. 104.

(® Ekbert Faas, Towards a New American Poetics, p.134.

® Gary Snyder, Mountains and Rivers Without End, p.24.
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BE - SRR QUATTR) HA Ku gk R 2

AU T 9 SEREAH FOEERT, MHEWEEZS A KT RBHTT —
WLR EHPERL. 725 —HE BN “The Blue Sky” (X)) WHFHKF, BEHK
G E— UMY Lapis Lazuli (REA) HEAZH, S0 T HMBERNEHZ
7o Lapis Lazuli B EEZ M, ENEEAEAZTHII, w8
7E “the blue sky” B—NIAMEN ku, HREBEE “BOMNRZ", MHE
FEERHNEZHNE., BABR "Xz WEIHAMESR “BE"; KSTHEE
518, MBTSRBEBE AT R MK, BRIBE—HKRIT, FL5T 12, 000 MEHRO,
EBOGE A RERIAIRE Q AN “BBITE 5, FEARE—-ISEE X
FH ku “the blue sky” , #ALEL T —HTZS —4KH ku,

CUER) HEMERR u #5 “f1E” MX, MH “4TE” WHNEY
¥R TR, @i TE, ke BUEELSEGNM R EHTEY, #n
B HARTE, EREXT 187 FEMER “ZFUEAMmE., Eik
155, MERRARKIES SETRE, WIKE, BiLRE2EPLHRESERS
SERR PG T E EWR O,

=. Ku Z13H5iEM%E

EN—BAESFAN, RRESRRBI LW Hirgt 2 s i it
= ABMBEFE=FRHAE®, hit, RN ACHESHBFERREE
“BANBEARKEEN, FEE “RE BREACH “FEHR”.O 154
ERMTIYERRE., FERARR, TXM “FRE" QESURETEAN

BRBTE S MR E A SRS R, HhafmEsERImER (SRHE)
HRIgIE ‘—E-R——d, FHEE-ERREELKT O, HREMNER
BIAAESDHERE T BENEEE T “ZRFIARZ A", XA1E XA

O EREZREBRFIK WASAELA), RREERA B FRBEK—BHHE,

@ See Gary Snyder, Mountains and Rivers Without End, pp. 40 —44.

@ Roger Gilbert, Walks in the World: Representation and Experience in Modern American Poetry, Princeton; Princeton Uni-
versity Press, 1991, p.208.

@ Gary Snyder, “The Paris Review Interview: The Art of Poetry” , in The Gary Snyder Reader, p.322.

® See Gary Snyder, Turtle Island, New York: New Directions, 1974, p. 106; see also Gary Snyder, The Real Work,
p. 49.

® WK (&N, B (KEM) No.1932 [DB/OL] .

@ “Artists are the antennee of the race. ” See Ezra Pound, “The Teacher’s Mission” , in T. S. Eliot, ed. , Literary Essays
of Ezra Pound, London: Faber and Faber, 1960, p. 58.
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B EREHFYERZMA”, BRAERUEEZBEEFHTESERE, Y
AR R C— M REE RS, WAL CTERA, ER, 2R S
FK G Jr s I 7 ISR, e F TR Z A FER I 2 35 i FHRAE - BEE R
MBS, KB FEE SR M Lh LA e BOAR T O, B,
BATEW TR T “ M/ TER" (“seer/prophet”) HIZEAEME,

LEFRH AR, “EH/FER” REMNE, HHEERREALS, B, 5
o BETERENIA. EHERBIAER; MA1RES MRk, BREM, B4R
S, AREEA TS, AR (R WA, “ser” HERERIAILERL
W@ \FE R BB EH A S, T “prophet” NHETILAL MARKRZFHH
AR ARN “TER QO “prophet” IR —Z N, AU T A HH
(SR I, T “seer” MRFR—ZMEH, NFERMKNEEED HR,
“prophet” HiESE “seer”, [Ey “prophet” WIEE “seer” HIEEFMATAA
HFR% s SRTH, “seer” HIFAAR “prophet”, HISALIFABEGHE HAE BHAL A
BN B, RS AEGR, “RA/MER" T AR &AL
FARE R IIRE. — T, HATEHE “seer” MEE, BBERIE. BB
Sq. & MRk, B—E, X EM “prophet” AREE, LILRE S W HE R
I A BB R, BIRE RREIR, Ba, MIEFEE LR, WF
I FFRER T R B R R R, EHEZ TR ) Skt Fit,
TR RARE - FUREEI Y, EEEABENELMNAE, ZHLESFH
EMTRET R ER RO, B E xS REUR, WAEERRE,
St 2 AR L R SR BOBRE BT R HEIE S R B OR, TRt R E e
SRR R R A, AT T A5 AR B S . BOARIBUIIEIE T
O, HEHEES L A AR E BT, SRR AR AR <
w7 e CTEE . MRS FOFEA LRI 7T LA s s AR R
IR ERES, BEYNESRERATERA L, E45NESBHE, 8N
AR AR R IRAE, M THRER “seer” —HEE HIFREMAEDIEM, X
g “prophet” —AEMUEE RIS IR,

@ Gary Snyder, The Real Work, p.71.

@ See The Oxford English Dictionary, 2nd edn. , Oxford: Clarendon Press, 1989, s. v. seer and prophet.

® See Charles Altieri, “Gary Snyder’s Turtle Island : The Problem of Reconciling the Roles of Seer and Prophet” , in Bound-
ary, 2, 4 (1976), pp. 61 -77.
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W - K ISR i Ku GoH R

REEBANIAGEFFR (ILTTR) FRB— ku 58578 X IR AT
SEH/ T R RIIRE, (HECIX — R ATIEERY ke HIBELL T T, SLHAES
ez ik . KHZATHEH NS D, Flan (EFHETF) (“The Hump-backed Flute
Player”) —iFitl=AREGEHIX . HELEBNE B3I EMHXBKEESHH
ku, R T AESTHEARKIGEELIAMBTE . X =4 ku 5352 Hsiian Tsang’s
“curved frame pack” (X #ERy “HiZE7 "), Kokopele’s “hump” (BIBHR LA
“BEEE”) I Wovoka’s “empty hat” (WRIKFKH “Z08”) O AT HBIEHE T ##ir
BN, SAEEFRSEAAEEE T 1 “BEH T SRENESR, i
B L ###E “His hump is a pack” (“MlifY5EFRENHM") XM
TIAL B Q HARBUFRIE B LHINETRGREAY T B “BH -
- 2SiE” A FENEGRET, EEETRERR, BhEHBLE. KEH
ERREMER., PEREIE SR - ERIERENHE. BmRER, =48,
ZSiE . S SERM T — M ESUL SR MR AT, X RAE S
M ARBMESAARE “BHREFTR”, MRET PR AK <=7
(BP2H) 7E07 s ESMpiE L rp AT TR IEHS .

EFHFICE, KT IIWITE (627 4) FITENERS, EEIEARERESEb
PFI M <=7 A “MEIRT, TR ‘B 65T BHARMKE, FEHEF
%, BChHEE R =N, AR MRS A R AR AT E K i
HAFEEHTELRFE BB X ERITRENEE . “Miufr, &%
L/ AR E IR IEEARAN B R/HGASFEL A AR 1B T AR
BRI, O RE, AR RER FIHLSE, MR VR £ BE R T AR A2 PE <7 B
BEYE T AE L EN B HE W R FRAY 4 7 “Bihar” BJH “vihara” (“SfEBE”), BRilNAE
b0 ; TMIEFH temple A NZZE, R “SFbt” X2 “ KM,
kR, Fit, KEEMIEFEFR “HE” WE-RBANMT, XER
FEEPELZREERF IS S FRBHRIE & - REEM T, WE “=7

@ See Gary Snyder, “The Hump-backed Flute Player” , in Mountains and Rivers Without End, pp.79 -82.

@ B, BRHRRBEEETEERNS L L P EEA MR AETN, REENRBERRT. A
KBAZE, deskkf; MERTESH. WERY, WETEEALN., FREPELHIED, AEMEHETEERRE
LR AIALTS, ANEE—REERNT, REST, WELX. WRER, Bit, BRHURLR X N R H
AR, b B -S4 REVELERMFHRER ., See Dennis Slifer and James Duffield, Kokopelli: Fluteplayer Ima-
ges in Rock Art, Santa Fe: Ancient City Press, 1994.

® Gary Snyder, Mountains and Rivers Withous End, p.79.
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W, ARHMAE - NERRAMF IR C AT ESUR B O WA AR
A PRHARC A EHEE, FIEHSRZ TR E TR, MR R A
H—A T, LI T E Y R R BRI E . SERREFA . REE,
KAE, R, AR, BY. B8 2EFHEMEE, RE—E. EHE
5.9 X— AR AR (U RO AR ENSE ZIRIUAFR (Paiute) JEHIRIRRE
“RRFE", W ERERMERK, —HRRMEIEXEANBEAN, KEKE
B, HRSEE, BENEEEZNEET, HSEEMAENHRE."® FAMR
BEERRRBIE A AD R WEhH, BmU—1 “BER" 8sH
TERERA . CEARE RO X E, RARER CHAEKT EEERA
FFHESH “—MESRS” WBAR, SCUEH TRKFHN “BRRBE". &
CQUFEER) JEicmERd, SammsMrdis “aA” e “FHRFKIE",
B URIFTEAEENRSOLE, B EAARSHER O, “BAHK" &
T EAASEERAFELANIES, WARBER, SMAERARAMEKE
5, BFMEAENE, RASHE ‘AN XIMEESHFE. BHit, E-EEN (X
) (“For A7) HIFFEL, SAMERE &ML A", “HETHRARL
B —AMERRG/ SRR/ T/ R T AR FRIE” ©,

R T VRSB RGBT RINEE, FF AR ED B se A ZR I R 2 S WA
B ERTS “BH4” (“rainbows”), “FETHNIEFIRE" (“falling shining
rain”) SHHES “PhF" (“the Dharma rain”) | EJSRIHEFHE “HH"
(“grass seed”) HUBZBATRINGHE, ERE—MER, BT KK “&
FFERE” (“grass-seed-buddhas”) JE%, KEHEHR T —EIYERTRIRA,
B TRLAL T A FE R ER L AO/NE B, T BT RS Bk E T i R R

@ See Anthony Hunt, Genesis, Structure, and Meaning, pp. 159 —160.

@ See Gary Snyder, Mountains and Rivers Without End, p. 80.

® XEESGEREE 19 42 70 - 90 AERUBE7E £ E B LR MR A RHBM N R A (Sioux) FIMEH “RE”
(FFRRIBEEE) 28053, EEAGAEDYMOEEZAL BN, FRABLEFRANZY, AAFBAR. BHTR
WERET, AAEEERERA, EEENFERLEFEAREIZMEDEZRBRGES W, ERRAELTE
HEHFET, —ERBHEEANS, B RS REFEEHNR. TR, AANNEEHRAAATEFEARETH
BRANGTH, FRERAR “RRAWE" ALENERABRBEI TR FRBE.

@ Clyde Holler, ed., The Black Elk Reader, New York: Syracuse University Press, 2000, p.288.

® Gary Snyder, Mountains and Rivers Without End, p. 80.

® “tB8” REBEEAXNEEHRT,

@ Gary Snyder, “Notes”, in Mountains and Rivers Without End, p. 161.

Gary Snyder, Axe Handles, New York: North Point Press, 1983, pp.113 -114.
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WE - EREKR (UMER) P Ku S REEE

—ie, R EREEEC —HE, X—EMRE AN ER T RS HERE
 (IE4) PMBEE: RASUE, MR, TiEKH. wEHE, BEiE
F, BEIE, BREREQ H—E, FMEEREEREAGE T ELRIT
TEHALARER “bodhisattva” (“EEE”, JEHFR “buddha” [#]) MMM, K
EPSEREMIRIRRI “RAWE" FHEIFERATFABCH “BELESHE",
IEENEE 2 iR AL UL R POANEE MZAE T BEAXMRLIE T “IRIRRE1E"© By
R, “—AMRRHRZE", MEEHKKREH “BR" B, FARBRE
EWEHEL FAERERMR R ZEHHAMBRKEARERFHEHEE:
“T RS2 B/ FIRGHIFERNIOER, /RPN KBRS ERE/ — a5
Fo BABR - BRERNEE/RE TERTREE"® (Eh hu ZHH
“RIRFAIE”, R AU -SSR F MR == NERE T 53T
HAMESHR, HETHRAESRTELIERN “HETE" MBBHMIAAIA “5
BEA" WEEARGRE, B E450HAE, Eh—-2EERFA, “BH
BHEMA AR O, FHit, N—ERE EXRY, X=REPTREKE b EHER
BINZEE B4R T REEMAHE R, AR5 TR
TR REIE A

[fEHEAN] B, %, 1966 F4, L, HEAFIEESERAFTFR
B, TENFALAARFENLEFFNLRFAR. LB L IRF KA Han Shan,
Chan Buddhism and Gary Snyder’s Ecopoetic Way ( Brighton & Portland: Sussex Aca-
demic Press, 2009), # X (EWEEN “LHHE" —FELAKE, BF %
Bith “HWE-#L” FERN) (K (UEXFIFL) 2010 £ 2 H) %

EEHE: PEE

@ See Gary Snyder, Mountains and Rivers Without End, p.81.

Q@ (&), WERSE, BB, 199 4,

® “TEREZIE BEHRREEESBHORIET, NEMEENHT “RAWS" HAUERMIE, BHEE
ORI EERRFERIEAGRSERESE, AAREI TAANRDELTZ AW ENMFEMBAR IR, X—FEWH
PEmEREENER, £—ERE LRENSEZABBMAERRTY “ARRBE", £8 A8 FZEEIRUTE,

@ Gary Snyder, Mountains and Rivers Without End, pp. 81 -82.

® Gary Snyder, Mountains and Rivers Without End, p. 81.

<215 -



p)e, 155N 1001-6368
T OCNT11-1068/1

HAERS: 82-325
ESMES: 61139
Eff: 16.007
ISSN 1001-6368

) i

7710017636

hEHSRER o
SNET SR P




	未标题-1
	未标题-2
	未标题-3
	未标题-4
	未标题-5
	未标题-6
	未标题-7
	未标题-8
	未标题-9
	未标题-10
	未标题-11
	未标题-12
	未标题-13
	未标题-14
	未标题-15
	16

