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Abstract: Chinese Chan painting, as an artistic expression form combining some
elements of painting skills, philosophical ideas and religious teachings, is one of the
convenient means to express Chan teachings employed by Buddhist-painters in
ancient China. It possesses a kind of intuitive and simple beauty without relying on
words, but directly pointing to the original mind, which gives the viewer an
impression of charismatic beauty, elegance and incisiveness. In the process of
drawing, a Chan painter often adheres to the creative principle of “the objects and
the self into oneness,” attempting to convey a dynamic trend of natural changes in a
static form, in which the Buddhist teaching of “emptiness but not empty” is

3

followed. Hence. some techniques. such as “whiteness” and “simplicity.” are

employed to express a created spiritual space for a practitioner, who sees the secular
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world clearly by cultivating his mind through zazen. Introduced by Ezra Pound,
leader of Imagist Poetry, Chinese Chan painting was much embraced by some
American poets, who tried to adapt it in their poetic experiment. Based on an
anonymous Sung landscape painting, Chan master Kuo-an’s The Ten Ox-herding
Pictures s and Mu Ch’i’s Six Persimmons, this paper selects some poems by Jane
Hirshfield, John Cage and Gary Snyder to explore how modern and contemporary
American poets assimilate such characteristics of Chinese Chan paintings as
spatiotemporality, non-duality between objects and the self, and coexistence of
emptiness and substantiality in their poetic works with an aim of deconstructing some
dualistic thoughts embedded in Western philosophy. It contends that mediating
Chinese Chan painting effectively in poetry may help achieve an aesthetic pleasure in
literary production.

Key words: Chinese Chan Painting; American Poetry; duality; effective mediation
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Jei » BRI B A S B N AR AT, 40/ K L AR A (1626—1705) F1
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FHE R B RE I (638—713) 7k 4k I & J X Sl 2L L, FE (AR &) 4
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“HAMEREAE T (159) SEpp g AR, AL, BEE R X Bt AT &R T
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X T E I B EE G R R 2 SRR R h B 4 a7 2 UL
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Fe“—FhHAR Bl T S A (R — 337) . P2 A T RS g 01 Y
Fm R TR EE, (DA T “OARARE SRR, @
RP22s A B AR (135) . BTl 48 2 A IR i — Y 7 9y, i 257
W Rz, T BTG W o FL S PR, TEAE R & M A 1R
A EAR BT A 257 a7 T 2 AR (R AR 20020 76) ., TR
ZL YA AR T T T MO AR 5 8 257 0 i B 30 i TG S
Wl m O RA  BIGSERITAH B . s s AR 67 (R 5 A 2002,
76) . BSOS AR TG SCRAE T B GOR TS RS A A Bk
AW (RFAE 2002: 76), ZSLEAERZ M, HEE DL % B EH S
FE 7RI SO R Wb AR s TR T IR S IR, (I8 F =
FEAS RS T . H A B LR H, SRR BRI, RO AR

N IR R AR, — VIR, ki L, e b, i AEZS R
R (173) , 5 — 1R 2 55 PR B8 X 25 25 W i i, 5 )RR JC 28400 . 25 T
— Py, T LA SRR T T BRI R TR AR B L R
“HEE A AT S B S R A TR 1A, R AR R R
BB R p s T, 2 R SRR R ) R s ). 2 DAL T AR
KA (1623—1692) FE , “ Mg S AHA: , Joim Ak B s ” (323 309)
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CRE%E 2005: 62) , BETEEh B0 F U0 AL i 6 5 B H 28 5
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357) . M FUE KA FIE M B AR 500 b 28, o e 8 B
25 FHARIT YR — K, A RE ELIE Mk B 28 BN W AT, T AT AR I
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WA AR5 AL (2 A8 2005 77) 1EFTIE . RREAR — 5K, BESR 1L 1] K3
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SELZIN T Bz — CGREAE 2005 68—69),

fii « BRETIE /K 78 (Jane Hirshfield, 1953— ) Je& 3% [ 241435 44 f4 4
SRR BERME ER SR 24 . Wb A RE R (LR S T SN2 AR R Y
MhRRZ I, sk T REARME 2 THE T AR . SR IR AE H R Y
ARG AR I B A P, DA IR B A8 R TCAR R AR AR AR A
PR B R =Bk (T InAR 86) o PRI, — WREAS 0 24 B AR AR 1L K I R 1] LA
Rk SRR TERE IR 4 . FERFICIZ AR — i AR T 1L K 1) ) (* Recalling a
Sung Dynasty Landscape™) H, g A A AR A AR 1L K i 4 A 24K 44 9
SURMRTS AR T — e H sl K m A g i B IR SE 2. XS8R 1
BTESREE . T A OO S0 B AT LB IRATS AR S . el
/a]“Palest wash of stone-rubbed ink / leaves open the moon: unpainted
circle, / how does it raise so much light?” (BRI 2 25, KPR 4/ B8 FH
H5E: —DAREE CRYB /e LR a0 2 1565 ?) (Hirshfield 225)
LR A E I E R — R GG ) B B R H 587 W i rh g D
R EMYED 20 F o O S el 1 S A SN NS Ty & I [ [ Sa
SRVETIEE R, IERCH H S A B R BT DL e A RE UK itk 2
PIERER , AR S e T B8 A e — B s R ESE . ¢ “raise” —ii]
I 1 P S Y B DA i 1 s i) —ooxdar. PRk, B B DA
1 ARIRSAAAE TRFim 2z rh (BB A R Bs) SCFERF i i i e /Y12 3l Ak E
MR BT LA A CRGE . HOGT AR ILRLT 2 2 A A —
e TR AE A" 19 3 /E H (Below. the mountains / lose themselves in
dreaming) . 2 UL T — [ JRFZF 195 # 2 (a single, thatch-roofed hut).
FERRSCAR T, 5P & 7 5 BRI AR — AR R L DR B R R TR (B
5 JRARAE 92) 1 H P R 7R R BN HIBE A R T-HE S, i 5 AR
Ak AR (700—790) BT &5, “HE /N, BE S RHEIITE RS WP 2 2 i)
“HK A (lose themselves) , (XL T AR LU S T4 C Y, KT A
s HIFTRE” (BT 208 20D o SR SRR AJFA Tt Ry, i
Be—5 LU AR AR BT /4 Ll A 52 LR L (Not that the hut lends
meaning / to the mountains or the moon)—4J 1%, & BB H Al 1 43 1: A
A TG R B SR AUSR A O T 5 ok R A7 1 (19 78 S (Hirshfield 225) .
AR E E NEE N SERSHZ NMEST AN LT RZ —, A
IV T ASKRTT W 5 NS B PR B SRR DGR S T W) A
PEP DR APER R ANEAMR B,
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“FJE” (hut) A O S B 10 8 A FE LR B AL T, T 5 5
H R S et TR B R RO . REH RS traveling” — i BUOC , BE S
I LU 2, AR SRR RO R 22 . L, e g3 = R 1
FAT IR AFER B IRA T 5 AR Bl 2 b, o2 R AN FE L I 2 4805 1) e Z00K B
ZH X RN EAR G IR U AR B R A (Bh
345) . ek HL A AT H i s hoi i A B S RO L SRR A
AR, R R AT DA A Lok i b, R AR A N — i, 7 1L bRz
LA ADBIEMZ T . SRS, XOn] UA S (oK i, AR I L K e AR
B3R T RS ORI DO UL TR ATE — & Z i) 23, B 23
PRI A5 28 TC B B4 B A 17 23 358 A B 2 I B E O 1 8 TR RKOK 8 1 U T
T VEIT IO ARl — 45 92 2% SR T () il — 28 H R /N N R AT DA
&> R (And the heart, unscrolled, / is comforted by such small
things) . EFTIBZEHE—BR , — PRS0 AT LLGE R S0 )5 (0% 4 T AHE—
FRTAT B A S 5 AT B —VE WK, 38 20 0 DU U8 TT 1 3 4 DL 156 KT
TR (Bt 242) WYBE S . bl WL, Tr AE 2R SR A SR JEIR A A
Y ELAN , L IE A 2 TFE .

=, (HHFESD: BEEEET 0

(W) (Ox-herding Pictures s I8P Gentling the Bull Pictures) &
26 EIIY AR N B2 BT 1 4 I 22—, 2 R s 2 S
B, TERASCIE R, My B AR R B RO . DA S i S R
AR Z , For Ay PURP e S5 2 ma A K . e AR el FH LT (11 e 20) 19
CONA D) IR A B 5 T A o 3 s 2z 4 0 (12 - 22) ¢ 4 5]
AG) 5 P AR 1 A9 2R LU (1097 1183) (75 2 &1 ) o 3 B 48U (2 AR 4F A
T A UARI I U B CRCAR B &), o2+ 4= K, Hrh ifl 5 1)
R B JR T JZC LT 4y 24 T 850 ) AR L5 Y L T g A 2 PR ), B0 4 1% 2% 40
R4 PR 50 d T2 A B s A8 A H AT A% B RRUAS S i 5% 5%
JE VT IEAAIN T 1150 4FHiT 5 By i ¢ 428 B A0 5 20 20 it H AR 4
FAIER A (18701966 K HiAle A SE [ CBh e 334336 . J g I 22 1Y)
(2 P10 ) 14 4 Ay A S P 3% L BB R R i 4 LU0 ) A 4R L O
(30O B CRp) =ANERGr s EEAPRIERE A . 2 B8 Pr e 45 19 -+
WA — (340 =0 (Ul ) =, CULAR D) 1O, (1848 ); A, (4R )
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Ns AR ) B CRAFEAD s N CANF R L, GRAIRIR); + .
(ABEFETF), AR KIEASEE 4 RBORAG =F. —H 15 it
20 H A N1 5246 3C (Shubun) I 262 7 a8 I 20 € - 2 [ 250) 14 475 4% (Suzuki
1960 128-—129) ; — >y v [ B i i 4= 180 ), 17 R AR 6 F 1585 4R i
7 L W 0L 0 7 e <257 e U 194 451 ( Suzuki 1960: 135—144) ; = R 4%
AR KA A 5C R R e S5 (Tenryu-ji) 17 BIAE 1 (Seisetsu Seki, 1877—
1945) R 4 J55 Jég i 36 3 8 19 5 7K B 4R B A1) (Suzuki 1961: 192—
193) ., Bk T 3€ E KER 2 2RI 1H (Metropolitan Museum of Art) f
FEB( T KIRE XSG ) ( The Ten Oxherding Songs) H H A 17 {40 2 44 )
K5 ALE (Karasumaru Mitsuhiro, 1579—1638) F 1634 4=14j5 5 e Jifi it
K e S S VTDNTITE (SO 0 O A i ) N IR/ i e Y 5 K e
PRI A0 ) A 1 115 25 118 30 2 JG e VT 32 114) A 0 = A,

R R A I W T R/ IN TR 28 v A e SR ARURIOE SRR A
T AL SRy 32 R 2 PR ) U2 L B SR G2 i) e ik =X, JIri S0 AR
8 2 LAAR M AR Co A, B AR L I T 10 Bl e e AR T A 2R
MR DA AT A 5A M DLk 280 DM 5 S B B0.0 00 B A (R
B 148) o (A= BB LA s LI i 22 7 02 1 e R DL I D RS L4 1Y)
FrEEMF ,© BN AR A AT ¥ O R B (U A 1
TR R TCIH AT, A DR R, 2 T D BH 1 L0 22 AR R LA
PR ITURG 2 A= B B (AT RLSE 62) . FIFLA BT IS — e F427, F
FRIK I APE A L SR 5 A S 2ok 5] e 2% 8 M AR L 3 o 3R W A 1)
TEERPE: GG SRR B SCRT vk, SRR 0 R, B DS, 58 =20 &
IR AT T AL IR [ LR A G, B WA, S DU 21947
ROVETE AP, 763X — BBt BT 8 AR C ZE 1R A M (B2 I i A R
TN A A — B, L i B PR AR BERELA R A A RS L b
A INHEE R AL B A0 5 R R IR (R F A 2013,
248) . WA D ARG BT E A S . B ABITHEE 1PN
SRR T AR SRR AN I M T 5 UG , BB ER A B B S R E
WARHE, BT ZEE”, A XM, A RE FLIE Gk SRR T2 1 e A&
AT A KB AR (R 5 2013 248-—249), MM AT RN +FE
— VB BB BB AT 18 P90 RS B — 2 AN G, T DB AT AT

O AT TABEBORIES IR T 254 (2013 246—252) fEEE,
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HL AR, e mESS AL BT B TR . K E O IR
RETCHBUN AT B, IR TG00 T8 LA P ML 1 DX <tk Y3 A 0400 2 42 1Y)
PE”(RF A 2013: 249, Frlh. XA B BT IRl T4 9
A GREI RN PR . SR BT RO R (AR 2 A TR
A7, TR BT EMREG L ALk RS, DBk U B
VKRN X T a7 (R R 2013 2500, fEXEERPIRE T, B4 E KK 2
M N TETR AN, BE AR, R a7 L £ 240 IR L%
s T ] — Y1 37 5 DX K A 3 3 A7 7E 1 [ PR 20 (R A 2018
250), BATE RIS A NFEE” JRED =R A . T4 0l W
4 A4 AR AR, HEBAEN NP EESE — RO BT
R TSI RARBIE I H . X — B BB T T AR A W B A LB 4D
SR S BRI B BB A v SR AR AR AR W A1 O T W 1 SR A
5Ly 9y s AR ANEE A (R 54 2013 251), FASEPESE e A | BE A EE
O RZEIE O R B T E e IR AR R 5 A B A B T, g B 2
POAT SRR S . WEROAT LA i (R E 2013 251, BITH R
AH A AT E AR S RS2, 5 SRR B O AR,
A e IEHGA T BT i m BE A

2y« PlA John M. Cage, 1912-—1992) j& 3¢ [ 35 24 AU S50 3 Ik 1E
MR MEF MG LA . 20 4D 40 4R, LA S T8 A KRIIEI L&
% e 4 B 111 B (Black Mountain College) 5 Tl ZUFI# 24 O PEIR K %2
Higm, ARP LS B B R 5 AR E RS2 T4 B0 Y 5%
i (Johnson & Paulenich 44), (4= IR AE Ry #2464 T v e 40 L G B
W, SR A A 5T Fe 22 B 2 — . BT S o o S AR 32 B4R il
e R SRR TE H AW s TA R A 3 i — DI SR 7R B T R AT
AT RUSCN BRI R . MR T B 3 I 23 3 L T8 23 3 R BT & 22 (6]
BB TR H O AR R 20 2 R TR Tl A AR s B3 T BR Y
PABCSE BN i 0 H 5E . PRLG, Ath B 9h (R SR PR R i R AR 3R
A, A 4 0 R VE R Y JE 1 T8 T 1952 4R 1944 4 33 Bb) . IZAES
H=ANREE BKE 4 43 33 B0, il LARATAT AR # i 22, n LA AT AT B0 19
RS AR AR I AT 5 A o P — o BH 1) 22 SR 2 O Ak 1 i
ZH R UIBR (tacit) . XL WL T35 R H LR HH 7 me =
SRTCA G AT I BIVESZ R A58 T A A& SR 2T . AR e
ARICEARZ MR & AR BTG R, 3t J2 fl o 552 T 4
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SEM A TANZS A Jo O 2l " B AR MESR R

JlAr B¢ 854822 ) (“Themes and Variations”) (Cage 45—46) J&
A 2 P 0) i 28 A R S SELAR T B AR ) R, o R A R BT 0
gz VB, TEBORE D, “fe”HR i 2 RE 3 —J7 . i “ T 48 1 2 4 8l —
TN EAR S EARZ 4y . BERERT 0, IR DR TR s . IR AR R
AT RARTES EIH7 A AR 22 0] b BUE LS s AR RVE T 606,
ELET AR PR Ss K TR I8 A7 A R B SR AR, o AR B i
ZEFFE R R Nz —. R, B FE AR T 5 28 23 )P E bR
SR T Ty gy Tk o BRI 25 3 ik 2 Aok TR K A3 il o0 A oeox 7 AR 1Y)
TR F U 1 AE S R S A R AR B AR AR 2R BT B B
EASE BB, RO 10 5% 9 S0 B2 T 4 325 7 D M A R0 ¢ T #iL
B BRI LK =R WAE C. X T RIME R U iR R R B (zen
becomes confUsing) [, BEET, “ L L1 R “ V387 F 8010 FE W E &
B A B AR T (to leaVe no traces) , WIMEH B A H X 8L AR
% 2 [A] /) L BX BT E (nothing in between) . A IX 88 [ Sk 2 ¥4 T H48 &
JeHI(no neeD) B, X & EENHIME IR AT BE AR WL L s LK 2K
PRI AE B B, %R B AR B AU B R 7ER T . 7 AR 21l
57 LR Yo R R X LA R BS BAT I R — AT Z R =
AT WIS T 5 bk B s I R A8 255 0 1k o 1 313k 2 [ AR 0 4 22 () 1)
RFMEE S, T HL A e 5 T R ok 18 3K 5 A DOk, DRI 28
GRARI W22, BEE SR S E A R IR T X 3 48
T R b I G A 0 Oy =X H AR TT R A FR SRR T
2R AR AT AL B E R Z A0, AARAR  HUEE LA
A AN L LR IS ) A8 28 A5 DL LA S22 L KOS A oK
BT B, X —Fr BB S BB TR B = 20 A T AR A TR HL
HE VR T ERIRZ I X, R E B AR TTY
ZIH B R 55 S SR AT IH A 58 248 1 — 0% 57 ” (Duality) /Y
TN YN o S Tl 1 I N £ M 0 1 <9 R w0 G Y A=l S DR > S
B BEAE X I 1 € 2 A0 e A7 — [ e AN T b O B A B AR 22

O (RITETCE L iC R T 77 B A5 B 9« 0L 1L WK = 8 WA <A = AR RTR S 4
A, DL Ll WK K . B EJE R, R WAL, A AL WILARS W, WAKR 2K, T4
PR REIAL AT L B L, IR UK KA, 3% = M AR, S IR 57 A A4S R A
VFIE WS GEUF 1135),
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&7 CRF A 2013 248) . LIS B A —Ff i T 5 € <20 )7 i T HeE 8
G307 250 i (BT ER I B 13D, X a2 M A 28l & S TR — I BCE T
“HER/ P AT 4 (zen s zen / herDed ox) X FEREAE . PRIE 4k
ZL20, I HSAE B A PEPEZS T e ik E EOR AR R A (BT P25
B )R E Ca lttle value) T 5 30 H R B &9 “ kA0
(Difference) . L, RN T B “ B F“HIA " B SR B0 AT (B
LZ AN ZEAT 2N 25 . A5 LATE ] U ) 22 Ta) B A 156 38 SO DX AW A, 3
o IE A 5 “TC A ) TAR A B ) R A B S R ER T 0T
XPAr” B AR A, FE M B, T A — 1R, B e S & eI
D] S 2 T s O v 38 B A0 1 AR RS o B R A D RO o, oK
HORIK” B i BB B

M, (7<TmE): WELZH

(AT )R 13 HH- 0 i A 55 44 1 T 136 7 IR I A At U 7K JIG v U v
HT, ORI SO EOE B AN TE (UE T R K E R 75 M3 ) Foe it
FEFR A m4k bzt ) b TR RS 22 . ORI 1 22 LA R e B ST BT )
B AR EL R B AR JT YA TR S A 8 Tk A B B SR DA e Ay
I R JC PR A S B . R I X% Ik T # s — TS IR
TC A TCARAF RO BT, B o T 25 TR0 25 0 o SE R T T AT L JE BR A AR
Geas i), AR A T A0 1] i R SCON T — ikoHh IR R SR AR 7 E AR R T
HH A SRR PE A R A, AR L e B, A AT £
4, USRS R 5—6) 5 17 AR SR 1 3 7 I s 2538 ) rh o3
LR Ay i 2 A B T G T SRR 224 AS Bt U (RIS G oy 32 Il A e
(%5 0816 M} 0500b T1) . HACER (1) AR 4315 TH 1 A B > sf ke AR 2 B g H
Al NFHEEHEAE H A, ST H AR KIE » BOR AN B H AR AN
“HAREE A RN A BT T Hh 2 T s R s O AR B
T EPEAN A 2L AR /D 5% At A AR £ i XL

OB I S R 1 Sl TR ) S AW T i XU A% 32 T PR B AL 1) e 751 43
TE. (AL R ] i AT 7S A, Hh AN A IR S R D — AT
BT R T A — a5 ST AS 187 SR A B AR B — A 1 3] =
FAIE  —HF NI, 1 7 FA o T e A A3, e e 3 A A
T A FT R E AT R HES I HOE 2 A A I AR
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PR T R A TR A R AR UG R, X RO S REE R
) I TR A PRI 7SI 1A SR A v A A e L AR s A SR
KBTI HAAAO RS, TR AR B S i B &0y B AR
HAZESR, AT W55 PR R 1% IR RIAHIR €6 85 2 2 1 A
SRR Z N AT EA 1 v ) DU FH ) 28 e s A 4 HG v e 22 8 R RO -
SEFHIR MR AT TR FH AR Tk . SRAWSR v S5 SR BIE 1k, Bl
FIER o R RIS, S 1 3 A HE S B A PR sk TR ST A A
AN, POR A RS AR F AR R A — R X AR A T3 EAR
FERARAG SN, TR R AR FOIRAS . R AR — S AR SR B R AR
S EVRIRATE B SR A BAPHARED DGR ACHS B BV R— < A, F
AL UL MOR FLIE SIS 1“9 o ik Rk, T o BT A E LA,
RPN E ST LA B & B AL Tl A 1 7 J6 0 N R Je b 47
ML J7 4 A PRI R 55 e B 2R FRAE . (S B DL R SO AL 1y S
“BEAL B B SR L T R A ) B AR A AR AR SR T S AL B
SR ES5E W5, Z BB ZJox 7 BAR, O gk AR R fF X —IR
5 E YA R R N BRI AEAE

YE4 M1k I« #2317 (Gary Snyder, 1930— O8I/ 9 & 5 fii
FAHRAFF K, — B B B3 LM 1) (“The Persimmons”) A8, 5 F
1984 A A AN rh SeVE i 56 AR Al 5 Sk A D5 ] S ] J5 i
SEAERFEECBBAER T ) (Left Out in the Rain, 1988) ., B — & HFLACKEER
fliF)(“Mu Ch’i’s Persimmons™) S, 7§ K & R TE 2008 (ALK )
(The New Yorker) I, J W R 7E HRFSEC LI L1 . 38738 ) ( This Present
Moment: New Poems , 2015)H1, HIRI I REAR R LI R 3280, (H T ik
B AR SR AR AR, T 2 e CHOR ARG ) I R AT — T
IR ARl PRI R A R A 53K L (AR 5 25 A Z (R ) oo xd s AR Y

551984 AERNEBYCREF IR S 23 FE 100 75 — B ReCHROR R AT 1 ) H A
P A AN P2 052 A 0 P A AR -, T2 08 5% ORGSR 2 ) T A
YRR R NS — UG B 5 bR B O /S Al T ) L 2 7 H AR R i —
JEIGEE =F Ji 19 & %0 I (The original’s in Kyoto at a / lovely Rinzai
temple where they / show it once a year) , 1 R A TFFH A S i B D) JE AR
%% (Benrido) i 54X (this one’s a perfect copy from Benrido) (Snyder
46) . FHAEFKR T AP STER AR A CIWSK BN E ) 548 (T hang
it every falD , Jf FUER SR DAy S BB 4. Fe NE BRI AR
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TR A2 T S22 BRI AS TAE . M OS i D) B KT
HNE L FRIBCEE ] SR R B G RS T B IR 1/ (On- a back wall down
the hall / lit by a side glass door) . & KRR Bl , (H 2 WA 7E 1 1)
YEFT & 1A 31159 (The wind-weights hanging from the / axles hold
it stilD (Snyder 46) . TERFARIHR A, X B i 2 AR FRAE S5 A Al 2 tH 7
AT (The best in the world., I say. / of persimmons) , FA{7S
Fili P61 )58 9 i ) B T pR oS i s AR RIUL. (S D) DA 0 T =0 B
TIEA TG T R LWHPEI’JW?E%@ LB I FE R (), HoN X2
DIAREMPIEFE B (25 BT LA B R To— Y00 “ i 17 3 A 2 1/
“HETRICTE” R ﬁ“ﬁﬁ@”‘“”%ﬂ?ﬁ%ﬁ’]“%”,%%%Tﬁﬁu HCr
FIANIFESE XA DL 27l N T0 7 A5 15 8 A5 R BT Wi AR i O
K AG IR R IR TS AR TR s R R, T W R AR A, SOTETA A,
TR APE, T A M. FEAAEEAE AR e B, A S R
“SERRMZS / A (Perfect statement of emptiness / no other than
form)

— PR R RO B B S A ) rb 8 A A A B At £
ﬁ’a%ﬂmﬂzﬂ;&@a{ﬁ i3 b IE 7R S2 iU Al - (the twig and the stalk
still on. / the way they sell them in the / market even now) ; flli £ £ 7
AR T 1) ) A - AR 38l 7 0 e R L AR - el vt S A R s A
Z 3l - B9 1 1T (And now. to these over-ripe persimmons / from
Mike and Barbara’s orchard. / Napkin in hand, / I bend over the
sink / such the sweet orange goop / that’s how I like it / gripping a
little twig) (Snyder 46) , i 1 235 PORE S A D) = A B A R i) Al
Tt B AE TR (1200-—1253) 251 /Y i P, #802 = Tt A b i i 4]
Pl B A IR A, 208 T R ) A 5 25 M WAt RS T
T ORI AR L IE T MR ) 55— O e I g )— S rh B 28] Ay = 2l 5 31 1y
Pf BT Z 257 MBRHLTFE GETT 225) . F LA R AA S TERF ) e ek
WGE , “ 1 S ] 2k B/ (4 7] L FEYL” (those painted persimmons /

sure cure hunger) (Snyder 47),

& &

R R 22 ) e R Y L AR R ) — R SR R BUE A — A
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HHIZH I REFN ZA KM 14 22 1 2 B, 2 7k R " B 5 i 1)
Z—. P B 5 [ B BT A SRR IE , ST ZE S AT, (5
DA A SRS AR AL SCIE I -2 — o SR 3T 3R 2R 8 Bl A A 3 43 7
SR AR Bl v 0 ) R s — A AN TR SR AR S R AT Y
FIBA JIHR TV T SCAR R LA B R T BERT 0 R T 2 S A
Y% 37 ) “In AR SR BUAPE D7 3 SRR 1 B SCAR B, B P T
PR R IR L TR S AR IS A B — RV BOR V2B SR S L
S, B ACSE R A R [ 5 | A SRR — e R L —
7 TS TR v g SE A SZ ) — 5 AR B T A A
SeBCCAL R BV R o 30 o A AT R R L k88 B A SE R
N ISRT P B T8 5 RSO R P 7 — 0% S i SEVARL Sk B A S L
RARTRE R A, PR, XA S B YR AT AT v el i g 9 7 A
IR AL AR AR A
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TLRAE SRR 2S00 . (W2 02 3540, I KILSCA i ARA: . 2014 4¢,

A (BRSBTS, INARREM 530, 2017 4,

23k GEARIIEE ), LifF. EIE43E W ARAL, 2009 4F .,

KA (PFE ARG — BRI R IT), AU B BV 2012 4,

WBe: (AT ZI0), HIHTE R, JLa . PAEAR AR, 1997 45,

A JRARAS MBI = BB B — RS L R R P AN R 7, (3
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F: (mZEARZE S et dbatRaE ik, 2012 4E,

S (R = 8RB SERR S 2SR, b 2#E A1 )R, 1993 4,

RE A (L EARIHED , db st HaEf R, 2002 4F,

s (IR . RIS BRI E bR PR ], 2013 4R

BRARAE SR T EE . (PP E NG S SR LR P E A AR, 2016 4

AR W AR . (4 D) B TR A0 R i JELARL L o L 2 200, 2013 AR 9 3,
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