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FEBZEEERLRFFNEZEYUTE’

RHERE: FESRE-ITHEABENENFHHRALEE FHHBRIBHRHEAR,
BEURFRBE , FRYEAA"H RN RS, R FHTEABRMM I, S EE
FREE SHANEE LERENFHERAER. XHEURELSARBO AR
HWBELZARMET —LEEFAMKEXNE  FEHLFEPRUENERSAFT LS.
AXLGETE « FIS EEE - REWK NE - HIREEF AN RENRESERNY
LN EBEERERYRFFNER SR EHEFR. IHFREBE—E
BELBETXESZR ZRESEZARMFER, R UK T LR
BT RFETOHR 2 HRY .

XEW: PEBE, AR ERE FRER

Abstract: Chinese calligraphy is an art of handwriting using a brush to make Chinese
written characters painterly, dynamic, and beautiful in shape. Upholding the
primitive idea of pictorial ideogram as the original mind, calligraphers attempt to
recreate the visual imagery of the Chinese written character in its stroke, structure
and composition through vivid imagination and artistic regeneration. This seemingly
profound and inexplicable Oriental abstract art aroused the keen interest of some
American poets, who visually presented or innovatively appropriated such
characteristics in their poetic works and thinking. Taking some American poets like
Dick Allen, Howard Nemerov, and Gary Snyder as examples, this article aims to
aesthetically examine the acceptance and adaptation of Chinese calligraphy in

modern and contemporary poetry. It contends that this kind of poetic experiment, to

» [BETHE]: A XREFRMHPNELTEZELESXEHBYHFTREBEEIR”
(19BWWO10) 5 b ¥ i & K S B AT B “H i AR SCALEL S BB 3 577 (2021) F B Be
B

s [MEEMWA]: WA, BB EREIEBEZE IR ACERFRCE T MELES
B, EEMEE ST RERE R AERR.
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some extent, deconstructs the boundaries between literature and art, and art and
non-art, hence, providing an exemplary case study of transmitting the Oriental
culture into the Occidental for the diversity and mutual learning of world cultures.

Key words: Chinese calligraphy; artistry; poetic calligraphy; aesthetic adaptation

FEBERE-TTUNFENRE, FHEEHE HRA M ERAH
SHEELAR, KIFEECHEETE « BOGE T RN XFE" 5B
WRESNEXKARBE. “EF LTRSS ERREZ S, Mo
A AH B A, WA A5 B e CHMZHER, BIKRRTE, MiBZ 3 KGR
FH.MEZE. FE.SEANMBRS G, ETFMRBEZH,. BEH. W
7 (G 753) . XEMCBRVECR, B, Mg, i 7 xE
BRI E TN B NS E R, ERSGET 4, F K Y E B, IR B
BV E:“F" e T . MefE B f B F2)E, VRIEFFME
EEHKBEAE. BUNREFEH A, FAARXFHEEY W H7E
TR EBFE.CHBHMm”, BEHRMFAREC W RIAOPNTY
LEER MG, AHSNNEERL PRZIACRA% 145), IFY)
HAKTSH . SMERENEE XFHRAE X, BEE R EAH#ER, T
FH ST L 7 W 45, BUTT R 22 1 2 A W 18 AL AR 8 I i R SCF 45 5
R, FEBERIBFERBEVRDEAERH RS, DL FHTERESR
T, N EEFHER . EWMEEHEENFHELARER. B, H
RBERERE HRANETYHARES, REBRGBE R, B H
BWEBWEN R EREZRNITE, LAk b i 58 T8 A8 1 O 1 R
FMAEKE, XESFEREEE AR GESIR. MERETRZ
AR EME .

20 et PEBE . XHEURERLSARBHFERRZIA,
TEHMEIMERE S EP, AHAERE AT OBEA LR AREENE.
X A FTRRTIEREN o P (Ezra Pound, 1885—1972) 7 20 {424
BREFRAH Ea, MBERF ZARERKA IR « 79K 2 5% (Ernest
Fenollosa, 1853—1908) #J (I F A I Z I 4t ) ( The Chinese Written
Character as a Medium for Poetry, 1919) .0 N E S h &AM E B
B R — e, E RSP HT ERE RSB LS, BERE
£ E LM PR, AL E BB WK E R AL R

i
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g T RSE % o EAS G SUTE N S I A5 38 Y WA BT 5T, P B BIA FE W AR Y
W RE B (20 42 80 SE R A B Bk AD HEE MR ERTFZAR,
XFERBEENA. BETFX—HR, AXLI#E T » f & (Dick Allen,
1939—2017) E 4 fE - %3 B 3% & (Howard Nemerov, 1920—1991) .
B« #7578 (Gary Snyder, 1930— )% A B35 1B A0 45 2 0 0 41,
FitFEBEEXEALRFPHEZ WS M, AN TEx b E B
it 98 E B 2 ARHT R S A B R R A R

—, PERZEEXEHSHNEZER

ERFEXAERRE,  FHERK =4, EFIRESHRIT
B, FENF S BB ER, XREFAHR-TTRAKE
HEHRHWEE R, HUTE, £ 7 ARE, KeT o TS EL RS
“‘ERE.BEHERFRNBRREFUEEMEZLNE.EE.E
KEBR MBERETREBIEE T AFZA MG HIRKTFT L HHA—
MAHHLEREBE(X2 WA R, REFEHEHEELS
W BB Z KA R, H 20 AV NE SR EERBREMZARRES
EAANRE BT #7 W5 %%, % B John M. Crawford, Jr.,
1913—1988) . Z1&) « 3L #& 4% (John Elliot, 1928—1997) % /& i (Robert
Hatfield Ellsworth, 1929—2014)%, —#bE8EE AWM EK. BER. %
L NEgEE A H X (1918—2020), £ H X% E . BERXR UWBREREFF
(1913199 % W K E R A SR F EHRE LW BEELBES
FEEHBTEREYE AR TEBRAN P EBEREREER.
B4 ,2018 48 12 A, # RBURE A RIEAF 70K 183 b E X 45
EEFE WL AREY M (Museum of Arts Boston) , HH£3,3% 130 #§ 42 H .31
T8k 18 f434R A o4 4145 (Wan-go H. C. Weng Collection) , 33X #5855 1%
B 13AHE s MR ST RMBEASHARE. RETHBITET
FHT MG F AN AR E 5K KT F 43511 3% B U BRI
BREFEFRNAKLA (KH,1626—1705) [ 20 £ 15 H M &% 1 15 185
H A 48 W 44 42 B 0 % A /R 22 R 48 (Freer Gallery of Art), fin % 1§ M
EFFRZEEE /LWL 13 4/ K IABIE &, 5 BRI RERE
FAE 70 KA K WL AL, RASERB /A KL AEEZ H# (Shao F.
Wang Collection) , Z Wi, XEHERKWZEZRRE, —~HHEHEEE
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HZHEYEORRENEBFEZ AN BRES T HA - FTEXAZHE
WA A FE A E 0 — 3 DL 2 R iR

AR, EERAKRBEL =B THRPEBENZARME: —
REEE —HEESREY; —REARR—BETEEM ZRPR
H— BB REY.

BEmE.F— KRR S BYREELEC MU EYIEE,
RAAE S EHRBEEDRY, T MG 8902 A X E M
WAL R e = AR A — g S b E R I R AR . 4N, 1962 4F, A AT KL
IRPER:  BEAR B 51 (Pierpont Morgan Library) . 3 #& 2. R 1418 (Fogg
Art Museum) F144 /R i 2 AR 1 (Nelson Gallery) B & B H T Bl% B K+
= 45 I % i (Meyer & Brysac 298) . JHLI% B2 “ 58 — > B O3 2 .0 JBOFE P
EfHEwEEANY, FTEURE 9—18 i 42 /0 o B 3% ;1984 48, HIKE K
HEFE 177 RS SRS A A REBESZAREYE (A HRIE 500 . 7 E
R 1 (7] 2 3 W A R K LY B 22 ) B S — A B LR i B B B OB R . At
WO T “TE T ME— BB EAR TR (TN, B E BT B AR KXR
Tl Yoo X B T 0 ) % B 535 58 R & 3, 37K 8
BT EAAT A EARE (HHRE 500, WTRB, E—ERE L, XEK
JRB VAR BE T OB R T R E A5k B YR R DGR, B Rl B 2 A WSO R 1) TR A 1R
B A R E AT ER T E BB TEREE
OB PR A RIETEER .

B ETHETHBRZEAMHE, —EFERZARXMEGN T T E
PBHEMREGREN ZREAFEULSKEBNEE IHMNZTAHD
WEARBIEH A N—FF BEMAENHREEARBZE, ZAREKEHK
g2 o #73% FRAE 4% (Vivian Springford, 1914—2003) /A FF & A 7E H A 1 H
BETHERERSNERBTR . FREUETHEEN T EMRIZE
B, DR R MR IREX (Cleary 2020) . 4 RAH £ZWiX
RERN,ETHCECANBEREN R, BRSUAEFEBANTT
MSRLESPEBPEMBZEARSETHRE, XBFHS T PEBELESE
SR 515,

=, RXEARBTPER EARAER . EREARAULREZRBTRAR
TEHRFPEXAKTE T ¥E A HHAAZEDPEBEERSW FH
BEEE, RFEMEFRIL X, HRBEEEMYE REY, FEXHER
Bk B BB R A TG, 55 T — A o B A3 BOGER K
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FHEMBABER., FERERMHYERE: SRR EERTE
(1930—2018) H 4R A /REARE P EZARI FEMH (1938— DT,
HEREZAREYE P EI LG A AQ925— ) M KFEA TR K
B S8 (James Cahill, 1926—2014) # % . B & K% 2 R & R £ 4
(Richard M. Barnhart, 1934— H# &%, MAIHR T —RAEEHEH
HE B EE, W0 E B RS B AT ) (1987) 5 75 [ A A0 B ) (1984) |
(BB, S— 14 HEPELESHE)(1992) ; HFHM P EHEIF.

EXMEIARAFEETRT . XEALGRFAEATEFHBEILEHR
o EBENEAESEBB T ERFPRGUFMEHSHE &
DT R A CEENEELTFRFEN.

—.HEREEZERRFPHEEZN

FEBERETRABAMBAWHERZA, BHEZRBGTHHR.
BEME SBEHSHZ EER EREAHEFEZHOFHRTHRT,
K¥rpEBENZAERBERBH A SKERN T TZH ., XFHLTH
BREARME EBEIE=AT7H YRR I E a0 T
EHMRAG—"0 BRI,

FZREMBRRIRFFHEN RN FREE R, & B IR AE RS
o kB Z AT IR AR M L R 1R B TR SORIAR Ay, TID 2 44 1 D
EARMBMAREAF REGALRERNBE . WA, REANFLR
W FERENZAESESHIANMFETFREAN? TEH,2E
FHUSEBEZAMER = KRFFEE RS R, 838 B 3R R B 217 89 A0 3T
Perb B BE U E AT R,

L “ERIXAGAGREEZAR MM E

“DRIAHEMERNELEEILEBNERL KRR B A,
RV ERE RERX AR ERER PRI —FM TR ZM”
MEGER, PRADH QR3O EH(EHEE)F RN EREFH
ROV IR T PR S B R A G S T A A A R
BREE BREBRELHR; R 0w A f , B A% 5K A0 A 4 5 © 0 20 i
RS MBENER: B INTT S B WARET; ‘8 NS
TOREIE 6—7), XL B RAL W 453k AF & A UE A& 3 2 i
B R R I E ST, T HE B R P8 L5 B R R E LR
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IAENLE AR EMELEBERABRPEREBERERYR N5 & M
W7 BZIEMOMIMER, IR 2HRBERBEPFE AL,
B P VRS R B A T R A R K H B R R BE AR .
B 218 /R 8 « 32 75 FH (Archibald Macleish, 1892—1982) & % H%
ZRNBER GFER MR Z BRIRFFHE W, KR = R K55 F
K%, EHGFE ) (Ars Poetica, 1926) 1, ZmFIABEHA E X E%¥
W, RIFGFARNES, N HEHE” (A poem should not mean,/but be)
(Macleish 127) , BB “Ff AR BL % HAT O &, TR X HE 2B EAK WY
L2 BABENGFE”GIMNER 79, X2—1 BRI R, R AT
MTEER R HHMRELRZAH., XM EEHE"MFERRESBERIK
FREMEFEN BB 5PENFPE P M ERBLEE R F IR
R EERFFAMEIEA T HE M m, i, LUBE R 3 P
AU AR I “Y TR IR E7 87 (expanded poetry) g 3 (A FE AW 75 « B
AR T ZRA M E2HR" M0, T R KT E w87,
WEFEMFEFRRHR M E L (nature-Chan image) (Tan 9—
10CWEE, XMYREEFASNERPE L, —EB ) F#Ed“wF
W EHEHE  HEH —MAERENERRBAREY”, DU R
MEMBENRRARGHIAEMRANESHEXRR.? MRHEZRANGST
—EHMIEPEBENR, R E A BEAENEARN E B
EXRE ODRERESUEMZARMESBALE RN ELS B EEHE”
5BIR"ARBMRFEN. X B RS EEU—f#E &t
V&R0 45 ) (“Calligraphy Accompanied by the Mood of a Calm but
Definitive Sauce”) (Allen 2011 208) K4 2145 , 5% FH T S 780 {9 “ P 16 35 &%
#£” (Poundian ideogrammic method) , @] & 1 #¥% calligraphy (35 ) I
sauce (I AR AN REE IR ARAHITHE. ERFARE,
PBEMC BT RIARM BT, HRW R BR" 5 REHERE

O “BA—R BRI KRN Y B bR /N B T L2 A AR A U
H 4R ¥4 ” (a nature-Chan image is a small, transparent and laconic image drawn from the
natural world containing implicitly basic Chan teachings) (Tan 9),

@ B BRI A ) (Poetry Daily) 5 ¥R i P75 , JR 3l : “In a time still so influenced
by Archibald MacLeish’s admonition that ‘a poem should not mean, /but b;. ’ my task is to
have the poem ‘be’ and mean something—a non-preachy something, but something.” £ I :

https://www.poetryfoundation.org/poets/dick-allen,

i
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WTERECRR XMARESEMNENEREMESTFHEX. &
SRXFF A BT AENEE, FARBREGWAMTHREE —
RS BER G MMAT MR E U BE BB

FIR—FF R DRAECERER D) P87 87 KB, %
FIERERME, HES EERE. "B TERES, BT % Mk, S0
B & BA 7 ” (Make your strokes thus: the horizontal :/as a cloud that
slowly drifts across the horizon;/the vertical : as an ancient but strong
wine stem;/ the dot : a falling rock) , A —E B HRBER B IE—
SERARERENWERES W ER. B/ EC. B FAEBRY
W IR” (the sheep leg, the tiger’s claw, /an apricot kernel, a dewdrop, the
new moon, the wave rising and falling) , FHXEHRABREEFEBE
S W R R, AU S R T Bk Qe R B A KN, T H “slowly
drifts across”“falling”“rising and falling” 4 & 25 3h i@ & X #8154 40
Ko ABErERRZARSFENEMRBRIRNEI R, EZEMNEEE
REMMBRZATEBENEHEMREEESX. EF, FARFUE
BN EVFERE BENEFE T 2, 0L N0 “ 8 R IT R 5
B8 ” (like the outstretched leg of a crane) BB R E S A R T
i DA B B (The strength of your hand/will give the stroke its bone) , X
RFAMNFEBEBEALEHERE. MEeRRPHIXHERE M X
ARTERAFEBRHFRM BEEHE”, MEBE"WAFEEE, X
—HEEBERENE-FRENRL. “HELHE FY, LieEENHER
Z W K ” (Direct treatment of the “thing”, whether subjective or
objective) (Jones 129; 3 150); R, 5 T. S. 3 W 4% (T. S. Eliot,
1888—1965) #2 H i “ % W X Bk 4 ” (objective correlative) DL K Bl EE « F
WHT o BUBEMHET (William Carlos Williams, 1883—1963)# i “ B &Y
H1” (No ideas but in things) B 0 5B —pkHAK . EE—EHE, X
EHBEARKRAFYHFREERES, AR IR, RIE TR IR I E
R E BB FEEZ P EEN R RE MU R E"HER
MR, FEUXMERERRBRTEBEZARWEHENZE
EL,A AR, SRR T MBERFR EEHE"WERN.

FIEEREFIE LT B 5 ERIES SV, 40 5 /E Mol 2R
PEEBSLARRME RIS, HE BRYINHRIE 05, fBHEA
EXAEBEHRK, BL L, XHENBEREMOERERBEREITIR
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N R B, AN B BB IR E AL IS - B R
AL RBE TR, X R B4R R LT R A B ob I 1L K I SR
ARBTWE—H., FABI¥IBEX—-ZRER, BREBEBRIHA
AEHBEFUGT BENER, RESYRNMU PN LS EZEER TR
B —30, R, BB 8 RE LRI F E S — & BRI (the
final level/where the dragon awaits, guarding the pot of gold) 5§ & fE#
5 ¥ 4 (and that you’ve left no footprints, not a single one) i & it ,
BBIMIRRE L LW TN 5 AR TR A i 3% Rt , 34T A Bk
PEHBEMAE SRR, B3P, FAMGEIIEEMAEZEE
FIUHE B AR AR Z , FFEA H C 8015 R RARE i “# 27 (calm
but definitive) %, EEEH I, XERN, FAREBESEEELR
AEB RSB PR —F RN, SRR R AR ES B M E
EHE"H M EERAPELRLARNEWE, T EEEET“Eg”
W ARAFANAEWBELEHNRIE, E—FBFE L XEHFTUHE
—H EAR KB,

BEEE - ZEWK K (Howard Nemerov, 1920—1991) th B — fif 52 2
BROEERR"S“BI"BEF¥ UM EE YRR A, %L 18
HLFEHEEFEERIEMARLE LSRN SR X EHERAS
AL 5 BRI T At 9 K A B B X 2 i X A DU T AR, X TE R AR
A T H A B E AR H (Meinke 6) . 1977 4E, ftb ) BRIGC B A4 - 2
1% K53 )( The Collected Poems of Howard Nemerov) 33k T ¥ F] 5 %
(the Pulitzer Prize) . 3¢ [E E % & 45 % (the National Book Award) fl{##k
R K % (the Bollingen Prize for Poetry), %4 H U F B (H B)
(“Writing”) B — 8 S0 B g MK 3% P B H LM M £, #H T 51 R AN Z
AR NEMFEH =ZF Z [0 X R B % 1 H ¥ (Nemerov 202—203),

RN, B TREMNHAUEITHNEES %, 59 & iR
BEM. EF TP, FAFITRILMBHES T 4057 0B 5 o E $ 5
A ity 5 A Ay 3 B 7 7 e 3 BB R K T S WL 5 A R —
)% 3% (these by themselves delight, even without/a meaning, in a
foreign language, in/Chinese ...), XERFTEBEEZARANAE EH. &
P77 SCAAR EHE S 1 “ R B B LR . B B 2 AR IBREM B 1= 5 3k
BN BRAAEERIMERAER P FE—FEH LW ARBEMAR
fdt. XS5AMMERRAEWE L% T BKKE3 R~ EBABR,




TEHFRELERASRFFPHRSERE .« 183

BAE RN HRAEMEXWESME. EXFiE3h 7K
Ui » B VKB B SCRTE T AT FE VKT B 20T 19 £ % B € )R 7 (... when skaters
curve/all day across the lake, scoring their white/records in ice) ., i A LA
P TR B B T A T TG O — B ROR X R R A B A Ay
BXWEEET. NXJLVARTH, BE T LRI, 7 AR HR &N B
AR B M EH R 8 A TR 7R RAH & B AL, IR A
HARFEBXHBRTE AN FAEREAEN BEEMER.

P R RS ik 5 P R & T 35, Al 40 B0 WL 5%
B BEERPRENEM. XEIEME KT D i i AL & (winding
ways) ¥ , 7 B9 R “I& B 35 7 (audacities) , A F T 2“8 B #4” (delicate
hesitations) . X &P EHBEQEREITAEH, L BH1T”(TXE 55
MEAREEREH., XHEFENRATUMAANERTE LK, #E%
B 1E G B RRE — R 20 09 1 B, R0 “ 4 R 7T & 7 (miraculous) , 41
BE“Pe I 437 (so intimately) , 2, 7 A RS B H S B GBS 2 Fn e
BAUES B B 8, 45 5 R R AR — B “ it SR AR A BX 4R (do world
and spirit wed), #E , FAUFHFEZERTH T, 5 I8 /4K B 5 5§
(The small bones of the wrist/balance against great skeletons of stars/
exactly; the blind bat surveys his way/by echo alone) ¥ H SR B & J 4l ,
WHABEAMERBE A ML BR”MkEh” MR, R, 7 AU
BEEMAIERBEREINELT IO, WA BEAERREBEH K
AN N5 IR B Fo 0 5 8 5 W M A A 1B B S FE R AE (Still, the point of style /
is character) . RUAF WL, R ARNNGE T FEBEMEHE, i HiL 6k
BEBEER BRFRUEMBEEIARCIEN AR X HIEE., H—
HHHRERE—AE, “— N EBRARHANE S HE EHX N4 ABE R
a7 (A nervous man/writes nervously of a nervous world) , i {2
WAT T 18 B EBEEE  XEEXMNIERBERRYUERENAEZLT
MEREAE WREFABCALEGIMARL BN ELER, REER
—HEEHTHREF K, B EZERK., A4S 20 42 RBR
REYBERAIERESZMERN R : BRI GHAL SFERNE E
BRFRK A TE XEHEFE FREMRE ANEEATLHE,
REBREREXEMILESERTEEARNLHHE H M5t x At 7 #A
WA, B DAt B 3¢ R 2 DA 5L 4 R W b E B4R 1E .

EC(BEY(“Writing”) 8 8 4, 3 A Ll miraculous — i@ 5| H T
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bt LA R B E A R X ZARK B % . X B /Y miraculous A
T T A 45 2R BE 25 R 9 0 I, T 2 R A X AR A A Atk B — LR 7R
AATH B B #0355 B9 W 4 (Tt is as though the world/were a great
writing) B, IR, 34T LK writing T US| O AR T80 X R K
B EMBEES, FARESEMBEQER—T. ALKXHMHH
EWzmEPENBE - BEN BAYR MBI, WEALE S
BRAKENRE . SR BT ARKEIE LS, FHIEFIES E L AW
Z Y (... there is more to the world / than writing ...) , X4 L
A7 BE AR 24 4R b 4 i A R i D 22 AR g A\ 28 K J B [ 5 25 oty 0 9 4R —
# (continental faults are not/bare convoluted fissures in the brain), #F
ABERA TR AL PO ELMBLELH P OELXNLT, BEETF
HHAHEWE, R, FALSR, ARQUBEN - OCCEZRS &
A ) V8 VK B e VK T b B T IR — i, BB I B A 2L BB TH R AR
AR AFEH 440 (also the hard inscription of their skates/is scored across
the open water, which long/remembers nothing, neither wind nor
wake) ., TERAFR, ZARREKEN , ARBARARKER, BiFREFH
RAER . PEBELERERD—FBE BRI, FH5E K “H M
T B A BV R 0 RIEALE R 0 IR T | 0 B SZ A A iR I
IR 122) , ff Aty A B 2 B9 T2 2K o 1 (SR 18D P B B8 R, B B AR
HE AL SMARES R EME T (ENME . XEPEBE
ER—TTHREARBEAR B R EZ O, WREZHUERX I XE
AERFAFTRNERFRZ —.

2. “HACEBHHHERE ALY LEHHHEL ¢

“FROETRPEBEEEN N EEGE, RPETIARETER
B (AJCRT 53— 1) EH(EF « MM P RE W CED” . “BF, 08
t;H, LEB” S B EEET D, MH T EEREOLZE, BEROCZER
W, XTF“HALE”, AREFZPELE K ZME LI RRIFEE
(1041—1100) £ F( [ i L 1) 35 ) & — “B E R I~ (B 204D — 308, IF
ISR TR AR A SRR MR KRBT ATE BRR

O MEHILPFERESZEHERLCGEE SR PRBAE. “—HIBEYS, _HEEAE.=
BN STE WEHEXEE AEHLEME . NEEEEE, AERR. TEA%. RAEE
PR, AHEA RS ERERRELRF) L TRCBIPENANR T SEE
7 HAM AR E Y., XTI EIER. 2 RER 133144,

A
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BBARILETRN, HANRERRERES XFRYULEN B
ELERAN . BAPEEREMNEERTRM, B, 45820, 0
W2 OERAREZ L WM E RS, A A0 BB E, B 508,
RZEH. BIPHELRZTFTHR R THME - RER BB (FEE
15). LERNBE  BEBNXBELRAQRTHERE: ——2VEET
DR HREBRAIEZES ERNEZOWES; —RASK LW HE
REEEAEBHOEERE. BAMS . “BRHLOEITHEERANBE
FEEGESIUAERN, TERNEBEERTHWAREERBERS
EHNHER . EPEEFRNITFEAMRRI T AL S HEE BERER”
BT X RBEFEE NN B MEREERPHEI;EERENE
BPEENEE ET AR ERX B . EFZEEIARARE LHRB. B
AN BRERFEHCEM P e “ B ot Bk E . “ B, an s, a2, I E A, 40
HE,BZEMEATE”XEE 176), 8 “ B A7 BE BT 20 “H
BN BB EARNAFRER., AXTBEH LR, HEZARRES"M
“HEHBIESE —  R—FMREETFUESMIL R TR EARRE
K.

URMRIFPEPERAZERRWEZIRE, RITFERZKEE
BREERBEHENAL, FAXEHEFEEFERFAEELNFAES
BERAFEPRSPES BELHEMEBR" X BB ZAREISH L
BRER., A EEXEMRE KM B R T AR IR RSP (Reed
College) S & — i E A PR B EEFENMKE XEER/BETERE L
R « FiE2% (Lloyd J. Reynolds, 1902—1978) ## JL+4 10— H
FERFREMER KA AEHEPEIAR, BERATHEBENRES S
FEHPR,ARRXEEXKASHEB L BM N ME - HRE FEHNL -
B & (Philip Whalen, 1923—2002) #1 /5 « /K & (Lew Welch, 1926—
I97TDEFTH T BEHEIMERHO KT, 5 AMMNAFRTHIESE. &
W ¥R HTFRE/RET « B (Charles Leong) & — I ZAF H A F
EYSZAMMBEFHER . MAR . BERWES RTEBREERM AR
A 1E] (1947—1951) , Z/R B sk 48 S A1 45 > W7 $2 2& \BTE . 155 (Snyder
1996 155;#i %8 2016. 222), ffIRBELUBEAFHEERA LR
WA

WREE R B A E LK E, R T 5 T A 48R Eh R AR
T A L AR B AR S IE DL K BRI i K 3K 184 1 N 3 1 BT
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REBZREDE”:“FAFAES TN ZEREYENER”, 5k e
Ed“IEBE MR EEYR”, B T AR KK E 47 (Snyder
1996 159; { A% 1% 2016 230>, TEHTAFEIE P 40 4B /6] 58 LAY 17 15 P 6
fig A B K BFOLT TR ) (Mountains and Rivers Without End , 1996) /1,
PEBEBRAMITRECERKBRLIWLAKYEN, FFAFEEZR
SERLIMWE R RFRK, Bk, £ 5% B 1L KR ” (Endless Streams
and Mountains) FFK B 5 —FF 20, ST R UL B E LB W EEF XS
BT AZTW,/BEEEE MK,/ EFRYOasHE.//#
BT /X I 0 A B 4R &7 (walk the path, sit the rains,/grind the
ink, wet the brush, unroll the/broad white space:/lead out and tip /
the moist black line) (Snyder 1996 9; i Z& 7 2016. 10), #F AEFIT
broad white space FHBEAZH  BREATHEBETHY R M
I, EREFRNE A HE"#TFESS. AU ERYBEE—
B S0 RH 2] (Finding the Space in the Heart) H, $ £ 8 ) 45
BEAMES RGN IRENMEGE R LT . “TSHLREM. /RABHZBZ/%
VLA, /%M %7 (The space goes on. /But the wet black brush/tip
drawn to a point,/lifts away) (Snyder 1996 154; i Zx f& 2016. 221),
FABENBNOREM MR EES R, IRELEY BEEE, KA
XA RBEOMELEREHEILRS; BR M GMES AR K. 0FEEHE L
TG HELHKAMEZR, HELLELS, T EHEKE H R
288), RUAT AT EBENEBURBESESLEZRIXRAY
IR .

B R 55— T E K RS 5 304 ) (Myths & Texts) & 1960 4
RER . FNEREMZE: “XHMHAFRRE - KERZAKFHEIE,
A CEYRAEFESHOMARE EXRANE S, R—AFIRT
BE HBESIPEBE, — 5% R IES XA ) E /E” (Snyder
1996 156; {7 %% 2016 225), JkE, i AR B R A+ E B TR
ATXEKFQES ., I FFRHAREMAIE” (“This Poem is for All
Birds”) (Snyder 1978: 20) —3¢H iR EE B RTLE T . METH
5 7% , 75 B T ” (Birds in a whirl, drift to the rooftops) F1“ X %5 B 7% ,
BA ) ¥ 3R A9 B 4% & 477 (Kite dip, swing to the seabank fogroll) i) %
B, ARARP XHENHEEEGRGEBRAME, SELEKN, FFE
. FHAN. SPES . BRFABTE, B EAZSP, BARAL
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6] 2B /KRR B4R HHE” (Form: dots in air changing line from line/the
future defined), FFEKH “drift”“dip” fl“swing” & A MWEHEH BHY
BIEREEMRNERATHHRENGHREFEMBHRS, XRBITHE
HAMEP R E— K, FHMBH . — KW B, LA — S B EME
WiEE. XMBRRAEREATEE SR D, EREREQEF,
AE—-E<BBFHEEETEER  TULEHFERNEBERE: FH R
HA X RS RARE A A 7T 685 B AR 3 AR5 BT 78 M 4 B 4% 14, AT 5K
BRI, WABRBBSAREEEMNEDNRATENBRERULST
FEMEP R Z AR, OB XA BB & DRI A B 1T i 3h T 0 B i e
BHBREAW ML L E LA TRBENFEAMERRL. 52, R
BRHARBHETBEIFEEEBECEREE, A B WA E AR
MARHSRREEEARNEDATEETENFHERRTFEN, R
5HEEARPRAUENTZHREER, B, AX B B, X R FAS
REN—E“SPESH NS T HER.

3 “RASG—"HARBRLE“MEAR AL E

FEA¥EHHRRAEG-"HMEES, FRORE— WIS
— HEIAR“FXIHRNANEBRMMERYA LW EESE —H—
o BAR"(BEE 13 . OBEERRE T XM, YRR T A, M
BT T YR P AR S R, 3 Bl 8 N O B R I 4 I R
G540 5 8 7 Y WO BR P 45 A AE B 2SO L AR ELIE N A LR, an AR B
FZWR(T25—T8)FEATIR PR EFERIL KRS, BRI EBHHENS
o MU, BEEGFERPEETEREMENBRERR, XEBEH
Xt AR 3% B B RRAT . A0 AR I A R AR B AR H(OLEO) LB
ANRDFFRF “RBETHR, BRESL BFHHAS; HHEBEA, BHH
R7(HGI HBER 185, HFEMN“PEARN RHPEEGETHER, MA
R H WA AL B B BR W S 58 — 3k AR 77, B ok, 45 36 1 A B AR AE B
RRAB—"HERYE. XHERERETHER G, LEBRBERAE,
BRE—-MAEBRAZE. ;

—HXERGRFANEUERBRMEMSEME SR EZLFRE
B ERFHE AN Y EREEFROBEAATEREFFENIER
REEEMAE A Y BEERTTRFMAIIMTFRELEF R, iLH

O ZFYEBRAARK BRLTEERAE S EA B AN IR AT R (1),
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R MEFFA—F, BRAFRIAFHFTRERBEEE, AR
FKEEEFFMBRHFESE—THEE. NESTSENAERE,
A EF R P A SR R —Fh B R — 304 (nature-text) , EIE BRI H &
AR “FF5 RGE, 5 7 M4 6 7% 317 (their own sign system, umwelt,
and life activities) LI & B A4 5 B4 0 “i01Z . 30 25 Lo F 8 28 75 7
(memory, dynamics and history) B4 E R S B &, ™ & H ¥ (Moran
285, 2800, XFER—IAFTRKERS, RAERAE B 0“0 W76 b b
RREEERE , BT T AR PR A — 2 B R, 3 A 0Bk 10 35 1t
& —Fp A" (The calligraphy of rivers winding back and forth over the
land leaving layer upon layer of traces of previous riverbeds is text)
(Snyder 1990: 71; # % f& 2014. 72), M EME“XL FiF A" (“As for
 Poets”) —RH EHR R P LSRR KETEDHRZ I 5
N BEMNAKEFT PR BRELN EMEARTEERLS A RESM
FEUECHEE TRELEL, AR, EHRAERS . KEAFE
BISCAS BURTE R BB T T 808 77 /N 8/ TR BT /9 38 45 7 (Lefit
millions of tiny/Different tracks/Criss-crossing through the mud)
(Snyder 1974 87) . X FAKFAKXFEEPE . IXERBEYE, XEH
HKBAEE KBR—MFAEHBEEAEREERLS ER5E
2 FEFiE” (The Water Poet is the Creator. His calligraphy is the trails
and tracks we living beings leave in each other) (Snyder 1974; 114), #f
B X PR BB B R SR R ETE PR NES
BR—MEAR”., KT - Ml 78 (David Schneider) ik %, Xt F 4 &
BRAR S HEARI MR E ISR AT B, £ TR
PElE, “ X R BT B R E ST HS L ERIE e
RBERETRMAMBEMA U LERRE, XM EEE — ERE
LSO B, XN TEEEMNEERUMEH. Hk—
HURAYEA LR ABEFENLH BB SRS LES FXR
HPF P B A 2 18] B X — #E 4 ” (Schneider 94),

& i

T R BRI T R T ) T 5 B 4 SRl i R
BERSGR EEERENET AR LEYE SR U E.F
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WRREE BANEHEAER B2 D RELEENENE. BA
FEFRNFFHELTEESEAREARRATENBLE TE, A
SUENERMERED G ERER, BEINFER L RS TEHR
RESBHE, U RMBEB MR RT ERANEREET B,
BAERMAERGME., Hit, PEBEMIAR —MEENERWE, B
R RS & — E WAEE . TR 3Rl A A B MR AT, o
B 50 ) — S R T A A T B A S 98 2 A T B M b AT B
BT, M T 35 B4 538 L A9 B Y

9 20t W P RN FEEE S EHET “hENE ViR BN
HFFHZE)E 20 BHE P, P E B E R LRSS BB h
B HEARLRFEANRLES ., PEBELRUKLARFE T BENE
VLA BN B AR 36 B A ARG R, B S R T A NS, ERBE
B 2 BR A OB 00 S S AR IR B 10 I 45 4 1 R B X 6 5 A ST B SR
MERMBENEERR” UREF B RN EH”, B HEN
PI07 TRI8 SRS S BT AT S IR B R A 5 B =,
AT LA At 5 O S RS A B HE R R . MX AN BN b
P, P E B R U R A BN T2 B A A B R O SR
RZ—,
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